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We hear the muffled roars of a MOTHER and FATHER in a bl ow
out scream ng nmatch

W see the FUZZY HISS of a CRT tel evision screen turning on,
foll owed by the GAMECUBE STARTUP SCREEN ji ngl e.

The gane boots up - we stare down the norning sun, the sound
of ocean waves | apping in the background.

An inviting musical thenme begins to play, as the gane's title
appears - THE LEGEND OF ZELDA - THE W ND WAKER

| NT. BASEMENT - CONTI NUCUS

JOHN (5, brown hair, bow cut, in Mario pajamas), smles in
wonder at the title screen and its bright, sky-blue visuals.

Suddenly, the SCREAMS boom | ouder upstairs. John frowns. He
gets up fromthe couch, wal ks to the CRT, raises the volune.

He sits back down, a tentative smle forns. He presses start,
and the title theme fades into the gentle harp nel ody of the
FI LE SELECTI ON SCREEN

Upstairs, sonething SHATTERS. More YELLI NG

John sighs. He gets up, wal ks over, raises the volunme to MAX
sits down again. He begins typing his name in - J, O H N

The SHOUTS reach a fever pitch. John furrows his brow, slans
down his Ganmecube controller. He steps up the stairs-

I NT. KITCHEN - CONTI NUOUS

-as MARY (40) and PETE (42) continue their wailing. W can
now hear their Brooklyn accents nore clearly.

John peers through a slit in the door. He sees Mary throw a
cal endar down in front of Pete. She jabs her pointer finger
at various dates.

MARY
June 12th, you're "wth your parents'
June 19th, 'dinner with Joni and Don'!
Toni ght, you 'saw Meg and Larry and
the kids'! Way wasn't | invited,
Pete?! Way can't any of themrenenber
t he occasi on?!

PETE
You hate seeing nmy famly, so | see



t hem al one! That's the story!

MARY
How f ucki ng-stupid do you think I anf!

Mary socks Pete in the armrepeatedly - he grabs her wist in
the air. She hits himw th her other hand. John's |ips
trenbl e agai nst the door. He nudges it open-

MARY PETE
Tell me you're not fucking | run a business, | cone
around! She's slotted in home, that's it! You don't
every Thursday like a trip fuck me, nobody fucks ne!
to the fucking dry cl eaners- "' mnot fucking!

Mary and Pete stop short as they hear the creak of the door.
They turn and spot John, realizing what he's w t nessed.

MARY
Look what you did, Pete!

Mary picks up John, cradling himas she wal ks towards the
basenent .

PETE
What | did?! Wiat | fucking did?!

Mary sl ams the door to the basenent.
MARY
|"mglad he's old enough to see you
for who you are! Piece of shit!

PETE
Just, fuck off, Mary! God!

Pete's footsteps stonp away. W hear the sound of the front
door bursting open and slamm ng shut. John's cries are
muffl ed as he leans into his nother's enbrace.

She hol ds John's head up with the pal mof her hand.

John | ooks up at his nother. She smles warmly at him The
sound of rushing water rises as we-

CUT TGO
| NT. BATHROOM - NI GHT [ TEN YEARS LATER]

A blue face, withing in pleasure.



On a cracked, wet XPERI A PLAY phone screen, a Youtube video
pl ays - "MASS EFFECT: Liara Romance Scenes (All)"

SUPER: LONG | SLAND, 2012.

John, now 15, touches hinmself to the video, his back agai nst
the tub of his shower. RUSH NG WATER from t he shower head
drowns out nost of his groans.

Suddenl y, a BANG on the door.

MARY
John! ? Everything okay in there?

John's face flashes with worry. He takes his hand off of
hi nsel f.

JOHN

Yeah!
MARY

..well! 1t's been a whil e!
JOHN

Sorry, just, scrubbing! Have to be
clean for orientation!

John tentatively begins touching hinself again.

MARY
| don't see your phone in your
bedr ooni
John freezes.
MARY

You aren't |ooking at anything in
t here, right?!

JOHN
N-no! | was just |ooking up a gane
wal kt hr ough!

MARY

Ckay! | believe you!

John | ooks at the door. He frowns wth guilt, puts the phone
down outside the tub, covers it with a towel.

MARY
But! I"mgoing to stay here til



you're finished, just to be sure!

JOHN
| " m bei ng good! Seriously!

MARY
You want to sin, do it at your
father's house! From now on, phones
stay outside the bathroom

John sighs, sliding his head down into the tub until he's
fully submerged.

I NT. KITCHEN - N GHT

Mary gui des John across the countertop, conpulsively touching
each item as she goes-

MARY
Just so you know what's here for
br eakfast, we have al nond butter,
mul ti grain toast, bananas, oranges,
appl es, pears-

JOHN
Is it true we have to pray before
every cl ass?

Mary opens the fridge-

MARY
(nods)
And the Angelus at m dday. There's
hard boil ed eggs, sliced prosciutto,
turkey chili, |enonade, chocol ate oat
m | k-

JOHN
| heard if a guy's hair touches his
collar, they make you get a buzz cut
in the nen's bat hroonf?

MARY
You hair's pretty short, so-

| NT. BEDROOM - NI GHT
Mary points out the uniformlaid out on John's desk chair.

MARY
Bl ue dress shirt, nice and ironed,



gray slacks, tie is done, all you need
to do is loosen it, here's your belt,
penny | oafers are at the door-

JOHN
Is it true they hit us with rulers
when we ness up?

MARY
(wavi ng her hand)
They stopped doing that a few years
ago-

I NT. PRIUS - NEXT MORNI NG

Mary pulls John up to SAINT DYMPHNA'S, a ritzy Catholic
private school surrounded by |ush foliage.

Mary rifles through John's backpack, touching each object-

MARY
You have your pl anner, notebooks,
mul ticol ored fol ders, pencil case, six
shar pened #2 pencils, a pen with bl ue
ink, a pen with black ink, a sharpie-

JOHN
(accepting defeat)
Thanks, Mm

Mary spots John's flaggi ng energy, his hunched posture.

MARY
You're excited, right?

John puts on the best smle he can find-

JOHN
Yeah! O course!

Mary shakes her head in disbelief - where did the tinme go?

MARY
Your first day of high school! Ugh!
still renmenber the doctor putting you
in ny arms.

She lovingly touches John's left and right tenple.

MARY
You had these little bunps, right



here, and right here.

John | ooks at his nother. Her smile nmelts him like it always
does. He hugs her tightly.

JOHN
| love you.

MARY
| love you extra.

Mary ki sses John on the cheek. He opens the door, steps out-
EXT. ST. DYMPHNA' S ENTRANCE - CONTI NUCUS

-and wal ks up the snooth quartz steps of SAI NT DYMPHNA' S. At
the top of the stairs, he turns, and sees Mary | ooki ng up at
hi m

She waves farewell silently. He waves back.
| NT. MJSI C ROOM - DAY

John and the other FRESHVEN are shuffled into a | arge room
wi th panoram c glass windows all around. The walls are |ined
wi t h hand- carved nmahogany.

In the center of the roomsits a small number of chairs -
enough for about half of the students.

John rushes to grab a seat, as do many of the boys in the
class. The rest of the girls stand awkwardly on the periphery
of the chairs.

John gl ances up at one of them a redhead student, with
scrawl ed eyeliner that |ooks like it was applied on the bus
ride to school. W wll soon know her as LILITH (15).

She side-eyes John briefly before turning away.

JOHN
Hi, uh-

John waves his hand. The girl doesn't notice.
JOHN
(clears throat)
Excuse nme, do you want to sit?

The girl turns to John, gives a slight smle.



LILITH
No, it's cool. | kinda |ike standing.

She stares at John cryptically.

JOHN
Are you sure? | like standing too,
like sitting, | like all, ah, ways of

being still.

The girl giggles - at John, not with him but he doesn't
noti ce.

LILITH
You're fine. Stay.

John bl ushes at the command, turns away.

MRS. CGROFF (O S.)
Good norning, |adies and gentl enen!

The student's chatter dies down. John gl ances around to
| ocate the source of the voice.

John sits up, and finds all four feet and eight inches of
MRS. GROFF (47) smling confidently in front of the crowd.

MRS. GROFF
Before we begin, let's pray together.

She reverently makes the sign of the cross. John and the
ot her students slowy get the idea and join in.

MRS. GROFF

In the nane of the father-

MRS. GROFF STUDENTS
-and of the son, and of the -and of the son, and of the
Holy Spirit, Amen. Hail Holy Spirit, Amen. Hai
Mary, full of grace, the Mary, full of grace, the
Lord is with you. Blessed Lord is with you. Blessed
art thou anong wonen, and art thou anong wonen, and
bl essed is the fruit of thy bl essed is the fruit of thy
wonb Jesus. Holy Mary, wonb Jesus. Holy Mary,
Mot her of God, pray for us Mot her of God, pray for us
si nners, now and at the hour si nners, now and at the hour
of our death, Anen. of our death, Anmen

Ms. Goff nmakes the sign of the cross. Al students follow
She grins at them



MRS. GROFF
My nane is Ms. Goff. It's ny sincere
hope that none of you get to know ne
during your four years at Dynphna's.

Ms. Goff steps up close to a student in the front row,
sl eepy- eyed GARRY BRUSS (14).

MRS. GROFF
| f you ever do have the pl easure,
pl ease know, you've nmade a m st ake.

Ms. Goff hands Garry a CGRAY SLIP

MRS. GROFF
Save nap tine for the bus ride hone.
Fill out your nanme and see M. De Luca

after school, room 232.
Garry sniffles, rubbing his eyes, holding back a tear.
GARRY
I"'msorry. | have to take a | ot of
buses to get here..

Ms. Goff puts her hand on his shoul der

MRS. GROFF
(war m
G to bed earlier. It'll be worth it.

She paces around the gaggle of students, hands behind her
back.

MRS. GROFF
| know what it's |ike to be young,
hopeful , a dianond in the rough.

Ms. Goff tugs on a FEMALE STUDENT's (14) shirt, with a
faint blue color visible beneath it.

MRS. GROFF
I f you choose to wear a col ored bra,
don't whine to nme when your chest gets
pi nched in the hallway.

The femal e student | ooks down, devastated. One danp nal e
student, CONNOR O CONNOR (14) lets out a AQGAE Ms. Goff
dagger - eyes him



MRS. GROFF
Your fly is undone and your shirt is
soppi ng wet. Deodorant. Can you spel
that for me?

Connor gul ps.

CONNOR
Uh, Db E, O uh, W

MRS. CGROFF
No.

Ms. Goff nakes her way to the front of the room

MRS. GROFF
You all lack polish. You're unforned,
snelly, |oose, and | ost.

She points to a crucifix hanging at the top of the room

MRS. GROFF
But don't |ose hope. Dynphna's where
you cone to neet God. It's where you
go to becone yourself.

John | ooks on expectantly.
MRS. GROFF
Dynphna is ny alma mater. In fact,
this is the roomwhere | first nmet ny
husband.

Ms. Goff steps up close to Garry once nore.

MRS. CGROFF
Do you know how | net hinf
GARRY
(rmunbl i ng)
No, ma' am

Ms. Goff leans in, inches away from Garry's face.

MRS. GROFF
He offered ne his seat.

She gestures to the right, towards a standi ng FEMALE STUDENT.
Garry SHOOTS UP, extends his hands towards the seat.



10.

GARRY
l-1"msorry, Mss, here you go!

The girl sits down. She's visibly unconfortable. Ms. Goff
sm | es.

Beat, as she | ooks up at the rest of the room

MRS. GROFF
Young nen, can you take a hint?

SKKKRRT! All the seated boys LEAP out of their seats,
offering themto their femal e classmates. John, sweating
bullets, |ooks up at Lilith.

JOHN
(whi sper - shout)
Hey, can you pl ease sit?!

LILITH
No. | told you, | like standing!

Soon, every seated student is a girl, save for John. Ms.
G off steps between John and Lilith.

MRS. GROFF
(to John)
Have you wet yourself, or do you have
sone excitenent you're trying to hide?

The students in the class giggle. John turns beet-red.
JOHN
No, no, | tried to give her ny seat,
but, she |ikes standing.
Ms. Goff frowns, |ooks up at Lilith, who shakes her head.
LI LI TH
(faux-sad)
|, | kept asking himnicely, but al
he did was yank ny pigtails.

JOHN
What ?!  No!

THWP!I Ms. Goff hands John a GRAY SLI P
| NT. ROOM 232 (DETENTION) - LATER

John sits next to a dozing Garry Bruss, his snores revving



10

11.

like a clinically depressed buzzsaw.

ANGELO
Whatta you in for?

John swivels his head, smling awkwardly at the STUDENT,
ANGELO (14) sitting behind him

JOHN
| was the only guy who didn't stand in
the nusic room

ANGELO
D d you have a boner or sonething?

JOHN
No, | don't- no. Agirl tricked ne.

ANGELO
(nods know ngly)
Mm That's pretty hot.

Angel o gives John a 'cone here' gesture. John leans in as the
two whi sper -

ANGELO
They found nme | ookin' up cake farts by
nmy | ocker.

JOHN
VWhat ?

ANCGELO
Yeah, like, this naked girl sits her
ass on a cake, and farts on it. Not
shitting or anything, she just farts
on it.

JOHN
(confused frown)
Ch... mmm vyeah. That's, pretty hot.
Angel o smles wdely at his new friend.
I NT. BUS - DAY 10

John | eans agai nst his patchwork seat as the rickety school
bus JOSTLES hi m around slightly.

He takes in a deep breath, pushing out all the enbarrassnent
of his first day at school.
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12.

We hear the HI SS of the engine and the GROAN of the netal
interiors FADE AWAY as John OPENS the wi ndow and | eans
agai nst it.

He sees sunlight STREAMin through the | eaves of passing
trees.

A |l one goose HONKS to itself as it waddl es through a grassy
par K.

John smles at the goose. He nakes the sign of the cross as
he continues to gaze out the window, at God' s world.

MARY ( PRE- LAP)
Dear Lord, thank you for the conpany
of nmy son on his evening. Thank you
for his being here, in his nother's
house-

I NT. KITCHEN - N GHT

John and Mary sit at the dinner table, praying together.

MARY
Pl ease, watch over his father's
soul ... and pl ease watch over John's

soul, whenever he must cone in contact
with his father's soul, as per the
wor | dly obligations set forth by the
di vorce settl enent.

Beat .

MARY
Anyt hi ng you want to add?

JOHN
Uh, thank you God, for dinner.

Mary frowns playfully, tilts her head. Gestures her prayer
hands back at herself.

JOHN
Ah, and the chef.

Mary smles, nods. Gestures her prayer hands at the
surroundi ng room

JOHN
And t he house.

11



13.

Mary grins, pinches at John's shirt using her prayer hands.

JOHN
And ny cl ot hes.

Mary makes a cryptic swirling gesture, gives an expectant
| ook. John furrows his brow.

JOHN
And, uh, everything in the universe?

Mary sm |l es, nods.

JOHN MARY
Aen. Amen! Beautiful prayer,
sweet i e.

JOHN
(sarcastic)
Yeah, it just, cane to ne.

The two begin eating, as John struggles to take the
t oot hpi cks out from his Chicken Cordon Bl eu.

Mary reaches over, yanks out all three for John.
MARY

Did you find the signups for
Eucharistic Mnistry?

JOHN
Oh. Uh, no, nust have slipped ny mnd.
MARY
(cheery)

Ckay.
Mary picks up her fork, stabs a piece of chicken with it.

MARY
How about this? W'Ill take away your
ganes tonight, and every night until
you sign up

JOHN
VWhat ?! No, Mom |I'Il|l remenber to do it
t onor r ow

MARY
(smling)
| insist. Too many ganmes are bad for
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14.

t he devel opi ng m nd.
John sighs, fiddles the extracted toothpicks with his fork.
PRE- LAP: A bell RINGS.
| NT. HALLWAY - AFTERNOON

John grabs an NIV Teen Study Bible fromhis top | ocker. W
hear nuffled conversations and students bustling around him

John slips the textbook into his backpack, closes the | ocker.

LILITH (O S.)
My Dad's such a piece of shit.

John's ears perk up. He | ooks up, sees Lilith talking to
Bridget, the blonde girl fromorientation.

LILITH
He's down in Mam partying while ny

Mom gets stuck at hone raising four
ki ds.

BRI DGET
Ww. | can't even inmagine that.

John's eyes wi den.

JOHN
Are your parents divorced?

Lilith looks up, a bit taken aback. She pauses, then nods.

LILITH
Yeah.

JOHN
M ne t oo.

Lilith smles. She |ooks up at her friend, who grins, walks
awnay.

JOHN
When did your Dad | eave?

LILITH
When did your Dad | eave?

JOHN
Unhh, like, four years ago, | think?

12



15.

Beat .
LILITH
Yeah. M ne left around that tine as
wel | .
JOHN

|'"msorry. Are you doi ng okay?

LILITH
| never wanna see him again, so, yeah.

John nods thoughtfully. Lilith stares at himwith an odd

intensity.
LILITH
Can | borrow a pencil?
JOHN
Oh, sure.
He reaches into his bag, hands her a pencil. As he does, her

fingertips brush against his. Both of themnotice this.

LILITH
Thanks.
John sm | es.
JOHN
' m John.
LILITH
Lilith.

Lilith slinks away to class. John turns, watching her go.
Longing in his eyes.

ANCELO ( PRE- LAP)
How nmany tines you guys jerk off a
day?
13 INT. CAFETERI A - DAY 13

John sits with Garry, Angelo, and Connor, am d the mayhem of
| unch peri od.

John gul ps at the question. Connor sits back, pondering.

CONNOR
Guess it depends on the day.



16.

Connor el bows Garry, who raises his head from his hanburger
Sesane seeds dot his forehead.

CONNOR
How about you, Garry?
GARRY
(sniffles)

| have to do it before bed. It helps
me fall asleep.

ANCGELO
I"'ma three times guy. Morning, noon,
night. In fact,
(gl ances at watch)
|"m due to cumduring sixth period.

Everyone turns to John.

ANGELO
How | ong does it take you, from
flaccid to jizz?
(makes speedy jerk-off notion)
|'"'mdown to thirty seconds.

Beat, as John shifts unconfortably.

JOHN
Ahh, I wish | could jerk off, but, ny
Momi s always trying to stop ne.

Angel o and Connor BURST into peals of |aughter.

ANCELO
Hah! What, your Mam grabs your dick
and does it hersel f?

Connor | aughs, el bowi ng Angel o-

CONNOR
Yeah, does your Mom grab your dick?!

ANGELO
(to Connor)
| just said that.

Connor's sm | e vani shes.

John | eans his head agai nst his hands, |ooks past the table
as everyone continues chattering.
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17.

GARRY
(muf fl ed/ fadi ng out)
| don't understand all the |ove for
Mons. Like, a baby came out of there.
That's gross.

John's gaze wanders to a crucifix, hanging over the rest of
the cafeteria. As he sees it, the chaotic noise of shifting
chairs and screechy-pubescent |aughter begins to dim

| NT. CHAPEL - LATER

John steps into the chapel. Its white stucco walls are
inviting, its ceiling is made of STAINED GLASS, which lets in
red, blue, and yellowtinted daylight.

At the front of the chapel, atop the altar, sits a nassive
waf er inside a golden MONSTRANCE. It |ooks like a netallic
sun with ong winding rays spreading out in all directions.
To Catholics, this wafer is the physical body of Christ.

John | ooks at the sacranent, and nmakes the sign of the cross.

MAN
You here for EM sign-ups?

John startles at the MAN (40s), dressed in a nodest black
sui t.

JOHN
Ah! Yes. |'m John-

John presses his pal ns together, bows awkwardly.

JOHN
Uh, bl ess you, father.

BROTHER PHI L
Hah, I'ma brother, actually. But,
nice to neet you, John. |'m Phil.

Brot her Phil does a nock bow, grinning. He directs John to a
pew. They both sit down.

BROTHER PHI L
So, you want to be a Eucharistic
M ni ster?

JOHN

Yeah, ny Mom want ed, uhm

14



18.

John's eye is caught by the bl essed sacranent. He watches it.

JOHN
| guess... | think I want to have ny
own thing, with God. Not super casual
my owmn thing like, oh, God's ny hom e,
but... I don't know, it m ght be nice
if God were ny home.

Brother Phil smiles warmy.

BROTHER PHI L
There's nothing wong with wanting to
be cl ose on your own terns.

John smles back. Brother Phil |eans in.

BROTHER PHI L
But, how can you act as the bridge
bet ween Christ and his church, if you
haven't started your relationship with
Hi n®?

John plays with the bottomof his tie.

JOHN
Wll, | don't know. ..

John peers up, at the sunlight streamng in fromthe w ndows.

JOHN
|"ve sorta... had this feeling, ever
since | was a kid, that someone was
with me... like, every second of the
day. And, it felt good, to know I had
soneone there, seeing all the
beautiful stuff, and all the ugly
stuff, too.

Beat. John | ooks up at Brother Phil.

JOHN
Do you think that's God?

Brot her Phil smles at John.
BROTHER PHI L
Meet me after school on Friday, if you
want to start your training.

Brother Phil puts his hand on John's shoul der as he steps up
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19.

fromthe pew. John smiles so hard, he lets out a chuckle.
| NT. JOHN S BEDROOM - NI GHT

John stalks Lilith's ASK fmprofile (a briefly popular early
2010's social nedia site where sonmeone could be asked
anonynous questions, which would be posted to their profile).

He scrolls past a few questions - "Fave artist?" "How big are
your boobs?", and smles at her answers - "cl aude nonet,"” and
"idk, how small is your penis?".

Hi s thunb stops on the next question - "Do you believe in
god?"

He frowns at her response - "Not a chance. |Imm diehard
atheist. Were alone in the universe..."

John's ears perk up as he hears-

MARY (O S.)
...full of grace, the Lord is with
you, blessed art thou anong...

John's face scrunches up. He stands, wal ks to his bedroom
door, and spies Mary praying in her room He closes his door
on the sight, drowning out the noise of her prayer.

I NT. HALLWAY - DAY

John grabs books by his |ocker - slowly. As he does so, he
casts furtive glances to his left, to see if Lilithis
ar ound.

LILITH
You | ook nervous.

John's back stiffens up in surprise. He can't hide his smle

JOHN
Hah, a little bit, yeah.

Lilith starts packi ng her books. John clears his throat.
JOHN
Hey, listen, would you ever want to be
boyfri end? Be, uh, have a boyfriend?

Lilith laughs. John | aughs along with her.

15
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20.

JOHN
God, I'msorry. Do you want to go out
on a date?

Lilith smles, then covers it, pursing her |ips.

LILITH
Well, 1've been asked out by liKke,
el even guys today, so, I'll consider

your offer.

JOHN
Ww, yeah, eleven. Ckay. But | think,
you know, | |ike that your parents are
di vor ced.

Lilith raises her eyebrows. John shakes his head.

JOHN
Sorry! | mean, like, | can relate,
and, | don't know, | wanted to get to

know you better. Al ny friends talk
about is like, jerking off-

Lilith snorts at this. John giggles with her.

LILITH
(taunti ng)
So you're a mature guy.

JOHN
Uh,
(deepens voi ce)
Yeah.

Lilith cl oses her | ocker.

LILITH
Ckay, well, | don't wanna date anyone
who believes in god, or the tooth
fairy, or santa

JOHN
| only believe in one of those,
t hough! And that's just cuz | keep
findi ng noney under ny pillow

Lilith smles.

LILITH
You're no Abercronbie and Fitch nodel
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but . ..
JOHN

Buuut ?
LILITH

But. | need you to say sonet hing.
JOHN

Sure, anything, I'll say anything.
LILITH

Say "fuck Jesus" for ne.

John freezes. He attenpts a casual peer around the hallway to
see if anyone heard.

JOHN
Ww. Ckay. Uh... yeah. Sure.

LI LI TH
Yeah.
(aggressive)
Fuck Jesus.

JOHN
Ahah, fuuuuuuu-

M. De Luca wal ks by. John shuts his nouth. Lilith frowns,
gi ves an expectant | ook - well?

JOHN
(clears throat)
Sorry. Ffff-

John spots Ms. Goff stonping by-
JOHN
(to Ms. Goff)
-uuul of love, love, for all.

Ms. Goff keeps wal ki ng, unfazed.

LILITH

It has to be like, fuck you, Jesus.
JOHN

Ri ght, yeah.

(as if surprised)
Fuck, Jesus?
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LILITH
No. That's |ike you ran into Jesus at
t he park.

JOHN
Fuck,
(coughs)
Jesus!

Lilith punches John in the shoul der.

LILITH
No. One statenent. Co.
JOHN
Jesus fuck.
LILITH
No, in order!
JOHN
(rmunbl i ng)
Fuckj esus.
LILITH
No, | need to hear it-
JOHN
(slightly | ess nmunbl ed)
Fuckaj esus-
LILITH

Dude, just say it!

JOHN
Gah! Fuck Jesus, okay!? Fuck Jesus!

Lilith nods approvingly, shuts her | ocker.

LILITH
Good. You can cone over ny house
Friday, after school.

She slinks anay with a smle, throwwng two mddle fingers in
the air.

John grins in triunph, turns back to his |ocker. On a
whi t eboard cal endar, he sees Friday marked - E.M TRAI NI NG
He stares at it for a nonent, then slanms his | ocker shut.
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I NT. LI'VING ROOM - NI GHT 17

John puts the finishing touches on a REDHEAD Mi (a digital
avatar fromthe Wi era). He grins as he inputs her name - L
l, L, I, T-

MARY
And who is this?

John turns around, barely hiding the pride on his face.

JOHN
Onhhh, nooot hi ng-

MARY
Do you have a little crush? Are you
going to put her next to your al gebra
t eacher ?

John gasps.

JOHN
What, no! Mss Quail was years ago.
don't even have her Mi anynore.

John quickly exits to the Mi Channel plaza, where he plucks
a busty-1looking FEMALE M| fromthe screen and del etes her

JOHN
| don't have a crush. | have
(af fected pose)
a girlfriend.

The smile vani shes fromMary's face.

MARY
Oh. A good girl, yeah? She's Catholic?

John frowns

JOHN
She goes to Dynphna's.

Mary sm |l es once nore.

MARY
Beautiful! So you have a date?

JOHN
Maaaaybe.
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MARY
(fangirling)
Agh! What are you gonna wear?
JOHN
Unm | have a pretty cool Wl ki ng Dead

t-shirt-

Mary stifles a | augh, puts her hand on John's arm

MARY
Baby, | would wear a nice button up.
Rol | up the sleeves. And nmaybe a
little bow tie! Agh, so cute! I'Il go

to Marshalls tonorrow
Mary tussles John's hair while pinching his cheek.

MARY
But make sure you wait a nonth before
huggi ng. And don't hug too tightly, it
coul d encourage your baser instincts.

- JON
(gi ggling)
| don't think we're that close yet.
MARY
Good. | look forward to neeting her. |

hope she passes the Momtest.

JOHN
The Mom test?

Mary sits down next to her son. She smles at himlovingly.
MARY
I f you | ook happy next to her, she
passes.

Mary ki sses John on the cheek, and | eaves the room

John smles, wiping his cheek. He | ooks up at Lilith's Mi on
the TV screen, and clicks SAVE.

18 I NT. HALLWAY - DAY

John el bows his way through THRONGS of STUDENTS as the final
bell rings. He reaches Angel o, grabs him by the shoul ders.
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JOHN
Angel o! My dude!

Angel o' s shoul ders CRINGE as he shrugs John off-

ANCGELO
Jesus, what are you, tryna fuck ne?

Angel o keeps wal ki ng. John foll ows.

JOHN
You wi sh. What's up?

ANGELO
| just shit the bed on ny first
English quiz, so-

JOHN
Oh man, |'msorry about that-

As the two round the corner, John STOPS Angelo with his hand.

JOHN
You wanna do ne a quick favor? Could
you run into the chapel and tel
Brother Phil | can't make EM traini ng?
Tell himny, uh, Gandpa has cancer
You can pick the organ.

Angel o | ooks stunned, for a second.

ANCELO
(shakes head)
Ehh. | don't like talking to priests.
| always feel like they're gonna try
and suck my dick or sonething.

JOHN
Well, he's a brother, so.

ANGELO
Ch, sorry, he's gonna fuck nme in the
ass instead?
Angel o starts to wal k away. John steps in front of him

JOHN
Help ne out. | have a date.
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ANGELO
(rai ses his eyebrows)
Hmm

He | ooks John up and down.

ANGELO
You said you have a Mom right?
JOHN
Yeah, we all have Mons-
ANGELO
Yeah, but she's... send ne a picture
of her.
John w nces.
JOHN
Ugh, no way dude. | don't want you
jerking off to ny Mom
ANCELO
You're a sick little fuck, you know
that? | just wanna see what she | ooks

like.
John shakes his head. Angel o grabs himby the shoul ders-

ANCGELO
My bus |leaves in three mnutes. Send
me a little pic of Ms. Santucci.

JOHN
Listen, I'll invite you guys over ny
house this weekend, okay? You can neet
her. She's a kind, respectabl e woman.

Angel o grunts, then stares intensely at John.

ANCELO
We're gonna get pizza. Wiite pie. |
get nmy own white pie.

JOHN
Deal .

ANGELO
You got a Wi?
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JOHN
| got a Wi.

Angel o | ooks at his watch, nods.
| NT. LEXUS - LATER

John hops into the passenger seat, as Pete is md-sentence,
phone to his ear-

PETE
| f you double your rate of failure,
you triple your rate of success, you
understand? That's just math, Paul -

Pete tussles John's hair, pulls himin for an awkward si de
hug with one hand, while his other hand rests on the wheel.
John sm | es sheepi shly.

PETE
If you, if you, can we just talk logic
for a second? If ten people buy our
tile, and they all tell ten of their
friends, and they tell ten-

John peers out the wi ndow, and sees Angel o RACING after his
bus as it drives away.

John gul ps, sinks into his seat.

I NT. DAD S OFFI CE - DAY

W see a BLITZ gane on chess.com Bishop captures knight with

a satisfying CLACK.

JOHN
Hey, Dad, guess what?

Pete's face is |it up by the blue of his conputer screen

John stands behind him dressed in a button-up shirt and bow

tie for his date.

PETE
(distracted)
Johnny-ooch, what's up son?

JOHN
(beam ngQ)
| have a girlfriend.

Opponent advances a pawn with a dull THUD
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PETE
Ah, nice! Same here! Hi gh five.

He raises his free hand in the air, faces it behind him John
gives hima spirited sl ap.

JOHN
Oh, awesone. Yeah, good for you, uh..
what about pawn to H5?

Pete's eyes narrow.

JOHN
You could pin the-

PETE
Rook and the bishop. Not bad!

He makes the nove - THUD

JOHN
Listen, | have a date tonight, and |
need a ride.

PETE
Mm you need noney for a taxi? The
change jar could use enptying.

He gestures to a JAR OF CONS beneath his desk. QOpponent
moves hi s bi shop behind a supporting pawn, attacking Pete's
gueen and avoiding the trap - THUD

PETE

Ahh, shit. Should have seen that one.
JOHN

Dad, | was thinking, maybe you coul d

drive ne?
He wal ks around Pete's desk chair, faces his screen-lit face.

JOHN
Her Mom wants to neet me. | thought it
woul d be cool if you nmet her, too.

Pete takes in a |long sigh.

PETE
Ahh, | don't know. | had to talk a
supplier off the |edge today, it was
i ke, agh, and then, had to schlep to
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Uni ondal e to pick you up... Kkinda just
need to deconpress, you know?

Pete nmoves his Queen to evade capture and reinforce his pawn
- THUD.

John nusters up a polite nod for his father. He grabs a
handful of change-

| NT. CAB - DAY
-and dunps a pile of CONS into cabbie MTCH s (40s) hands.
JOHN
Sorry. My Dad's trying to get rid of

hi s change.

Mtch gives a long sigh, and begi ns parsing his way through
the coins. John gets out of the cab-

EXT. LILITH S HOUSE - CONTI NUOUS

-and wal ks up to the door. He turns around, noticing that
Mtch is still sitting in his yellow taxi out front.

John shoos himaway, but Mtch is busy staring at his
nmount ai n of coi ns.

JOHN
Hey! You can go now

We hear the door open behi nd John.

BRUCE (O S.)
Hel | ol

John turns around. He's staring up at BRUCE ARQUETTE (40s),
Lilith's FATHER

BRUCE
You nust be Rachel's special friend.

He reaches out his arm gives John a firm handshake.

JOHN
(confused)

Uh, yeah. |'m John, great to neet you-
BRUCE

| s that your Dad back there? Can | say
hello to hinf
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Bruce steps out towards Mtch.

JOHN

No, no! | don't know who that guy is.
My Dad just dropped ne off. He wanted
to make sure | got here safe. He's
very invested in ne, as all parents
are. | nmean, uh, not all parents are
invested in nme, just, all parents are
invested in their Kkids.

John chuckl es nervously. The man nods.

M TCH
Hey! Kid! You shorted ne three bucks!

John shudders. Mtch gets out of his taxi and stonps up the
st eps.

M TCH
Bad enough | gotta count a pile' a
fuckin' dines. Pay up.

BRUCE
Excuse ne?

John reaches into his pockets, grabs nore change, hands it to
M TCH

JOHN
Pl ease consider this a donation. Have
a nice evening, get yourself some food
and a place to rest.

M TCH BRUCE
What the fuck are you Hey! Enough with the
t awki n- | anguage. You're paid up.

Mtch throws his hands in the air, clonps back to his car.

M TCH
Congrats, you made it onto on ny don't
cawl list, Kkid.

Bruce frowns, |ooking back at John with new eyes. He wal ks
back into the house, shouting-

BRUCE
Rachel! He's here!

He turns to John, noticeably cool er-
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BRUCE
You can cone in.

INT. LILITH S LI VING ROOM - CONTI NUOUS

John steps inside, trying his best to hide his confusion and
enbarrassnent .

Lilith comes down the stairs, dressed in a |lowcut white
sweater. Her face is free of nakeup for the first time since
we've net her. She's wearing a GOLD NECKLACE with a CROSS on
it.

She steps up to John, gives a coy smle - and a confused
gl ance at his bowtie.

LILITH
Hey.

Bruce eyes her sweater

BRUCE
Where'd you get that?

Lilith shrugs, | ooks at the ground.

LILITH

| don't know, Hollister?
BRUCE

That's a | ot of chest.
LILITH

... okay?
BRUCE

Way don't you go put on sonething that
tells nme you respect yourself?

LILITH
(nortified)
Dad. . .
Bruce turns to John.

BRUCE
| mean, don't you agree?

John stares back, a deer in headlights.
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JOHN
Well... uh, I think | have, a | ot of,
respect, for your daughter.

BRUCE
" mtal ki ng about the sweater.

JOHN
... | like the fabric.

Lilith groans, slinks away. John | ooks after her, confusion

still on his face. Her father places his hand on John's
shoul der.
| NT. OFFI CE - CONTI NUOUS 24

Bruce sits down at his desk. He notions for John to sit down.
John does so, the change in his pocket JANGLI NG as he shifts
hi s wei ght.

Bruce presents a formal smle to John

BRUCE
We have sonething in common, John. You
know what that is?

JOHN
Ch, are you a Mets fan? Let's go Mets!

Bruce clears his throat.

BRUCE
|"mactually a Yankees fan.

JOHN
(shifting nervously)
Mm yeah. | |ove the Yankees.

BRUCE
Ri ght. But, there's sonething specific
we both share-

JOHN
Yeah, we're both Catholic.
BRUCE
(si ghing)

Yes, yes, but there's a particular
person in our lives that we both care
about -
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JOHN
Right, that's Jesus-

BRUCE
No, John, gosh. Rachel

JOHN
(faux casual)
Ahah, yeah! Rachel! That makes sense.
| was just, thinking of H m

Beat. Bruce straightens his back. He | eans forward.
BRUCE
|"d |i ke to know what your intentions
are with nmy daughter.

John sobers up, | ooks down for a nmonent - should | say it?

JOHN
| guess I'mdrawn to Lil- uh, Rachel,
because she said her parents were
di vorced. That made ne feel |ike we

m ght have sonmet hing in common.
Sonet hing real ly personal

Bruce frowns.

BRUCE
She... what did she tell you?

25 INT. DI NING ROOM - LATER

John stares across the table at CLARA ARQUETTE (45). She
sends hima kind smle.

CLARA
So good to neet you.

JOHN
Yes, so good.

John looks at Lilith, then to the table.
JOHN
(tight smle)
What a lovely uh, intact, famly unit.

Beat. Bruce clears his throat.
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BRUCE
Rachel, would you like to lead us in
prayer ?

LILITH
I"d love it if John could | ead us,
actual ly.

Bruce shrugs. John glowers at Lilith. He straightens his
back, clears his throat, clasps his hands.

JOHN
Wel |, thank you, Rachel. And thank you
God, for honesty. Thank you for all of
your holy children who represent
t hensel ves accurately.

John smles at Lilith. She dagger eyes John.
JOHN LIL
| 1

Arre- Actual |y,
somet hi ng.

| TH
d like to add

John clears his throat.

JOHN
O course, of course.

LILITH
Lord, thank you for those who are
adapt abl e. Thank you for all of our
brot hers and sisters who know how to
go with the flow and not take every
little thing so seriously.

Bruce and O ara share a quizzical gl ance.

LI LITH JOHN
Ane- That was beautiful, Rachel

JOHN
And | m ght add, thank you God for the
responsi bl e soul s anong us. Thank you
for those who take ownership over
their sins, say, lying, for exanple-

Lilith KICKS John's | eg under the table.
LILITH

Great God of all things, thank you so
much for your children who know how to
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appreci ate an active imagi nation-

JOHN
Holy Spirit, thank you for the bl essed
few who woul d never dress up a vice
and call it a virtue-

LILITH
God, thank you for those who know when
to shut up and eat-

JOHN
Thank you Lord Jesus, for those who
don't have an appetite because they
feel hurt when they've been lied to-

BRUCE
(grave)
I"d like to add sonet hi ng.

Beat, as John and Lilith | ook over at Bruce. They settle back
into their chairs.

BRUCE
Thank you Lord, for all your children
who go to eucharistic adoration as
penance for making a scene at dinner.

He smles. Lilith GROANS, falls back into her seat.

LILITH
Are you serious?! My first date, at
the youth group? I wanted to hang out,
or go for a wal k-

BRUCE
You're fifteen years old, Rachel. I'I]
deci de where you can and can't go with
your special friend-

LILITH
He's ny boyfriend.

John shifts nervously in his seat. Lilith turns to her
not her -

LILITH
Mom can't we just hang out here-
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BRUCE
(roars)
HEY!

Pin drop silence, as Lilith hangs her head |low. Bruce takes
in a breath. He leans in towards her.

BRUCE
Don't wedge yoursel f between your
not her and f at her.

In the corner of his eye, John spies Lilith, the pain on her
face.

| NT. SEDAN - LATER 26

John and Lilith sit in tense silence as Lilith's father
drives themto adorati on.

Every few seconds, one of them has the courage to glance in
the other's direction - but they keep m ssing eachot her.

I NT. GYMNASI UM - NI GHT 27

John and Lilith stand up against the wall of the gym
wat chi ng a group of GANGLY TEENS pl ay dodgebal I .

John holds a plate of snacks in his hand. He nibbles on a
chocol ate chip cookie while he watches the teens play.

JOHN
| didn't know adoration was this,
uh... playful.
Lilith scoffs.
LILITH

They do little activities beforehand,
so the hone schoolers can |l earn how to
soci al i ze.

John nods, as the awkward body | anguage of the players takes
on a new neani ng.

Lilith takes off her nodest grey sweater, revealing the
original |owcut white sweater she was wearing before. She
applies purple eyeliner while | ooking into a pocket mrror.

JOHN
(re: sweater)
Ah, nice one.
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LILITH
Yeah, you weren't much hel p back
t here.

JOHN
Sorry. | didn't know you were gonna
have a Dad.

LI LI TH
Vll | wish | didn't, so.

JOHN
So you just, lied about it?

LI LI TH

Lieis, nmmm | wouldn't use that word.

JOHN
What word woul d you use?

Lilith puts her eyeliner away in a huff.

LILITH
| don't know! | just, | hate ny nane,
| hate the shit he force feeds nme. |
didn't want to go to a fucking
borderline Am sh school .

JOHN
Could you talk to your Mom about it?

LILITH
My Moms |ike, that picture of a face
wi th no nout h.

JOHN
Vow,
(chuckl es)
our Mons are really different.

LILITH
| s yours super controlling?

JOHN
No, no! She's like... she just |ikes
to | ook out for nme.

LILITH
Oh yeah? Was this her?

She tugs at John's bow tie. John |ies-
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JOHN
Hah, no. I, | dress nyself.
LILITH
(sweet)
Vell, it looks a little dunmb, just
fyi.
JOHN

tn! Uh, sorry-
John lifts up his collar to renove it-

LILITH
| got it-

Lilith steps up to John, reaches around his neck, |oosens the
bowtie. It's the closest their faces have ever been.

I NT. CHURCH - NI GHT

The pews are so full that TEEN WORSHI PPERS spill out onto the
side aisles - John and Lilith included.

John kneels next to Lilith, who sits with her back agai nst
the wal | .

The MONSTRANCE is brought out. A bright spotlight SH NES on
t he euchari st wafer inside.

John breathes heavily, his knees buckling against the hard
marble floor. Lilith smrks at him tugs his shirt.

LILITH
You don't have to play tough.

John sighs, falls back against the wall, sitting next to her.
There are dozens of worshippers nearby, but the | ook on
John's face nakes it clear - to him Lilith is the only
person in the world.

The two | ock eyes, then break i mediately. John | ooks down.
Lilith has her hands in her |ap. She takes one of them and
gently pushes it over, closer to John. He | ooks at her hand,
novi ng past her |leg, her fingers hovering in the air.

John gulps - should I do it?

He noves his hand towards hers.
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JOHN
(whi spers)
s this bad? Should we be kneeling?

LILITH

(whi spers)
Shhh. ..

The tip of John's finger touches Lilith's outstretched hand.
She cl oses her hand around his.

John caresses her knuckles with his thunb.

John smiles, then breathes in, taking a nental picture of the
nmoment. He gl ances up at the altar, at the SHI NI NG euchari st,
at the thoughtful faces of the kneeling teens who worship it.

I NT. LIVING ROOM - DAY 29

John, Connor, and Angel o play New Super Mario Bros. Wi,
while Garry | ays passed out on the couch.

Mary pokes her head in-
MARY
(performative)
D d sonebody order a pizza?
She plops the pizza box on the table in front of the boys.
ANCGELO
(hi gh-pitched, perfect diction)
Thank you so very much, Ms. Santucci!

Mary waves her hand - oh, stop, it's nothing!

MARY
Pl ease, call nme Ms. Romano!

Beat. W& hear the front door slam behind her as she | eaves.

JOHN CONNOR
Don't say it- Dude, she's so hot -
ANCGELO
So hot. I'mtakin' a photo with her
before | | eave-
JOHN

(hal f serious)
Dude, 1'Il fucking kill you.
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Angel o snorts. John noves to open the pizza and take a slice-

ANGELO
Don't touch that. That's ny pie.

John grunbles, falls back into the couch. He tosses the
winote to Garry-

JOHN
Garry, your turn

Garry snorts awake.

GARRY ANGELO
Buh? How did the date go? Did she
t ouch your penis? Mouth,
hands, over the jeans?

John smiles at the nmenory, nuzzling into the couch.

JOHN
Yeah, it was great. W went to a youth
group and tal ked, and,
(warm sm | e)
hel d hands. ..

Connor, Garry, and Angel o | ook at one another. They BURST out
| aughi ng.

ANCGELO
What, did you skip through the fuckin
meadow t oget her ?

GARRY
(chuckl i ng)
That's it? You just held hands?
JOHN
Uh, yeah-
CONNOR

Dude, she thinks you're gay-

ANGELO
Definitely. Can't know if she |ikes
you even a little bit until you make
out. Prolly gotta feel downstairs to
see if she's wet, too.

Connor nudges John.
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CONNOR
And if she's shaved-

ANGELO
Yeah, if she isn't shaved, that neans
she wasn't |ookin'" forward to
anyt hi ng.

JOHN
How do you know all of this?

Angel o WHAPS John on the back of the head.

ANCGELO
Because we're fuckin' experts! W did
our research

JOHN
How many girls have you guys dated?

ANGELO
Zero, zip. But | watch a lotta porn-

CONNOR
And reddit. Grls go on there and tel

all their secrets. And sonetines guys
upl oad their penises.

John rubs his forehead, exasperated.

| NT. HOVEROOM - DAY

John sits behind Lilith as a PRE- PUBESCENT STUDENT (15)
struggles not to to vG ce crAck while he says the norning

announcenents over the video projector.

John |l ooks at Lilith admringly, sees the peach fuzz of her
neck gl ow bl ue against the |light of the projector.

John eyes his homeroomteacher, MR MYERS (30) - will he see?

M. Mers sits at his desk, absent-m ndedly fingering his
weddi ng ring.

John exhal es - coast is clear. He | eans forward-

JOHN PRE- PUBESCENT
(whi spers) STUDENT (O S.)
You wanna hang out this Class of 2012, thls is your

weekend? | Ast chance to submt for-

30
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Lilith turns her head to the side.

LI LITH
(smling)
Let's watch bow ers.

JOHN
Go bow i ng?
LILITH
No. | |like watching the

bow ers. You save noney, and
the bowing alley can't

| egal ly kick you out if you
don't bow. It's a |law

John sm | es thoughtfully.

JOHN
Cool... as long as I'mw th

you.

Beneath her desk, Lilith | ets her

back.

Beneath his desk, John | eans forward and hol ds her

sm | es.

PRE- PUBESCENT

STUDENT (Q. S.)
-Project Appreciation, to
recEi ve the-

PRE- PUBESCENT
STUDENT (O S.)
-early bird discount.

PRE- PUBESCENT

STUDENT (O S.)
Pl ease hurry hone and tel
your parents. This is so
much nore than a trlip to
| srael .

PRE- PUBESCENT

STUDENT (Q. S.)
It's an interfaith nmenory
thAt will last a lifetinme.

hand fall out behi nd her

PRE- PUBESCENT STUDENT (O.S.)
WIIl John Santu- uh, San-touch-ee,

pl ease see Brother

before first period?

in his office

John SHOOTS back, letting go of Lilith's hand. A few near by
students turn and ook at himwth curiosity.

Recognition flashes on his face -

I NT. BROTHER PHI L'S OFFI CE

John steps inside. Brother Phi

of Man's Search for Meaning.

shit, the EM trai ning.

i s absorbed, reading a copy

H's office is filled with abstract devotional paintings -
mul ticolored portraits of Christ that | ook |ike Jackson
Pol | ock paintings at first gl ance.

hand. She
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BROTHER PHI L
(friendly)
John! Sit down.

John sits.

JOHN
|"mso sorry about Friday, ny G andpa-

BROTHER PHI L
| heard. How are things at hone? Are
you alright?

JOHN
Ch no, yeah, |I'mgood, Mnls good,
it's just, a total tragedy, you know?
Cancer of the, uh, the-

BROTHER PHI L
Li ver ?

JOHN
Right! The liver... yeah, no, it's
tough. It's really tough. But uh, is
there any way | can make up ny
traini ng?

Beat, as Brother Phil inhales, and | eans forward.

BROTHER PHI L
John.

JOHN
Yeah?

BROTHER PHI L
Do you want this?

JOHN
Yeah!

Brot her Phil shakes his head.
BROTHER PHI L
Don't say the first thing that pops
into your head. Think about if you
actually want to be a mnister.

John shrinks back into his seat.
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JOHN
vell, uhm

BROTHER PHI L
Don't talk while you think. Sit for a
second.

JOHN
Sure, cool -

BROTHER PHI L
Don't tal k!

JOHN
You got it-

Shhh! Brother Phil puts his finger to his lips. John nods.

W sit with John. H s eyes peer around, catching a portrait
of the Virgin Mary cradling baby Jesus. He al so spots a print
of GQustave Dore's Tenptation of Christ hanging on the wall.

JOHN
...do you think, when Satan fell from
heaven, his friends saw himfalling?
O his Mon? Did he have a Mnf

Brother Phil stares at John with sonething between pity and
pride in his eyes.

BROTHER PHI L
If I put a gun to your head, and told
you to say you |ove ne, and you
conplied... would that constitute
| ove, in your m nd?

JOHN
Probably not.

BROTHER PHI L
Ri ght? Love can't cone froma place of
fear. Serving the eucharist isn't
about bei ng who sonmeone wants us to
be. It's about being |like Christ.

John nods, takes this in.

JOHN
Can | serve at the next nonthly mass?
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BROTHER PHI L
| f you keep working on your
relationship with God. No
di stractions.
John sm | es, standing up.

JOHN
Thank you, Bro Phil -

John shakes hands with Brother Phil.

ANGELO (O S.)
Uh, sorry, aml early?

John turns, and sees Angelo in the doorway.

He frowns at himthoughtfully - what are you doing here?
Angel o | ooks down, his cheeks grow ng red.

BROTHER PHI L
No! Come in, we're just wrapping up.

John steps out. As he | eaves, Brother Phil shouts after him

BROTHER PHI L
Renmenmber, no di strac-

32 I NT. BOALI NG ALLEY - DAY

John rests his head on Lilith's shoul der, their hands
interl ocked as they watch BOAERS pl ayi ng at the | anes.

John | eans into her ear.

JOHN
Hey.
LI LI TH
(smling)
What ?
JOHN

Can | kiss you?
Lilith sits back, takes John's armoff of her.

LILITH
Weeeel |, okay.

John giggles, leans in. Lilith pushes his face away with her
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hand.

LILITH
But .

JOHN
But ?

She produces a SMALL GLASS VIAL filled with a clear |iquid.

LILITH
This is holy water, from Lourdes.

John straightens up at the sight of the holy object.

JOHN
Oh, wow. Doesn't that cure cancer?

Lilith snorts. She |eans forward, whispering-

LILITH
You see that dog over there?

John turns around, and eyes a golden retriever SEEING EYE
DOG, sitting next to MAGE E (20s, blind) and her FRI ENDS.

He | ooks back at Lilith fearfully.
| NT. BOALI NG ALLEY - SHORTLY AFTER 33
John slinks over to Maggie and her friends. He smles at her.

JOHN
Can | pet?

MAGGE E
Huh?!

The girl JOLTS in surprise. Her friends scow at John.

JOHN
(renmenbering she's blind)
Oh! I'msorry, sorry, | thought,
(clears throat)
your dog is really cute, could I pet
her? O hin®

MAGA E
Quys. Does he | ook weird?



FRI END #1
He's |i ke an anorexic Tobey Mguire.

MAGA E
Ch, that's fine. You can pet him

47.

She waves John on. John kneels down, pets the retriever near

his water bow .

JOHN
Hey, little buddy...

In his back pocket, John takes out the holy water vial.
| oosens the cap, lowers it to the bow, pours it in-

FRI END #2
Excuse ne?

Friend #2 SNATCHES t he bow away from John.

MAGA E
What's goi ng on?
FRI END #2 JOHN
He's putting sonething into No, no!
Chl oe's bow .

GASPS from Maggi e and her friends.

JOHN
It's holy water from Lourdes!

John hol ds up the vial.

FRI END #1 FRI END #2
|"msorry? Can you | eave?
OMER (O S.)
What' s going on here?!
JOHN
It's holy! It's holy! You can drink

it! Look-
John pours the vial into his nouth-

JOHN
EVGH

FRI END #1 FRI END #2
What the fuck- Ch ny god-
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EXT. QUTSI DE BOALI NG ALLEY - LATER 34

John and Lilith are SHOCED out the door by the OAMNER. They
both sit on the curb.

Lilith breaks first, laughing gleefully. John |ooks at her in
wonder .

JOHN
Can | kiss you?

Lilith sm |l es.

LILITH
Take of f your sweatshirt.

John does so. Lilith throws it over her head.

LILITH
Cone under.
John shinmes closer to Lilith, lifts the sweatshirt up, goes
under .
LILITH
(smling)

Let's pretend we're in a cave, at the
bott om of the ocean.

In the dark of the sweatshirt, Lilith |eans in towards John.
He leans in a little. She leans in sonme nore. Their |ips
funble into a kiss - it's awkward, but neither of them
realize it. John sways back, gives an el ated sigh

JOHN
WO w.

Beat, as they sit under the sweatshirt.

JOHN
(tender disbelief)
| think I |ove you.

Lilith smles warmy, shakes her head with a chuckl e.
LILITH
(flirty)
You're silly.

John rubs his neck, | ooks down.
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JOHN
Sorry, was the kiss not good?

LILITH
No, it was acceptable.

JOHN
Accept abl e? Li ke, conpared to all the
ot her guys you' ve ki ssed?

Lilith raises her eyebrows. She puffs out her chest.

LILITH
Well, | haven't- | don't know. |'ve
made out with |ike, twenty, or, forty
guys, so.
JOHN
(defl at ed)

Uh huh... well, you're the first girl
| ve kissed, so.

Lilith laughs guiltily.

LILITH
Maybe you just need nore practice.

She leans in, and french-ki sses John.
CUT TO W DE

The bowling alley owner stands behind the two sweatshirt-
covered kissers, his arns crossed.

OMNER
Can you two get off ny property?

John and Lilith throw off the sweatshirt, their cheeks red.
EXT. BEH ND BOALI NG ALLEY - DAY

John and Lilith make out behind a dunpster in an alleyway
near the bowing alley. Their hair is noticeably tousled.

John pulls back fromthe kisses.

JOHN
Do you think I'm gay?

LILITH
Uh, no.
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JOHN
Ckay, cool.

The two keep kissing. Then, John pulls back-

JOHN

Do you kiss other guys like this?

Lilith frowns.

LILITH

Unm what does that nean?
JOHN

Sorry, like, am

Lilith nods. She leans in

| doing better?

f or anot her ki ss,

into the nmonment. John accepts it... for a se

JOHN

Has a guy ever touched you? Down

t here?

Lilith's eyes widen as she pulls back.

LILITH

Do you not |ike kissing ne or

somet hi ng?

JOHN

No, | do! I'msorry, |I'm being dunb
just thought, if we

Stupid, sorry.
di d sonmething yo
before, then I'd

LILITH
Well, how can |
j ust wanna ki ss,
about ot her guys

u' ve never done
know you | i ke ne.

know you |ike ne? |
and you're talking

JOHN
|"'msorry. | do like you- | told yo
| oved you.
LILITH
Those are just words.
JOHN
How can | show you | |ove you?

Beat .

50.

to invite John
cond.

u l
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LILITH
What if you like, got a Bible, and,
like, lit it on fire?

JOHN

Jesus. VWhat ?

LILITH
Love is sacrifice.

John's eyes widen as he notices Momis Prius parked at the end
of the alleyway, in front of the bowing alley.

H s back stiffens. He shuffles away fromLilith - |eaving
roomfor the Holy Spirit.

EXT. QUTSI DE BOALI NG ALLEY - CONTI NUQUS 36

Mary gets out of her car, gives John a big hug.

MARY
Hey, baby!
(ki sses on bot h cheeks)
Mrvah! Mnah!
JOHN

Agh! Hey, Mom
She turns to Lilith, gives a polite smle.

MARY
You nust be John's little friend.

Lilith grins widely, extends her hand.

LILITH
Yes! I'mLilith, John's girlfriend.
Nice to nmeet you, Ms. Santucci.

MARY
| prefer Ms. Romano, if you don't
m nd. What were you two doing by the
dunpster?

JOHN
Ahh, we were throw ng out sone
gar bage!

Mary narrows her eyes, pointing to a GARBAGE CAN ri ght next
to John - why didn't you use that?
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Lilith steps in front of the can.

LI LI TH
(smle)
|'ve heard so many nice things about
you!
MARY

And |'ve heard so little about you!
Tell me, Lily, how are you doing in
school ?

LILITH
Very well, so far! All A's in English,
Al gebra, Earth Science, Scripture,
Church History-

MARY
We-11, look at you! There nust be sone
cl ass you're doing poorly in!
JOHN LILITH
(enmbarrassnent) Nope, |'mpretty much good
Momi at everything.
MARY

And what about your faith? Do you
attend Mass?

LILITH
Every Sunday! And what about your
faith, Ms. Santucci? Have you gotten
an annul nent to absolve the sin of
your divorce yet?

John's face turns red.

Mary bites her tongue as she eyes the owner CLOVWPI NG t owar ds
her.

OMER (O . S.)
You responsi ble for these kids?

John and Lilith's faces sink. Mary steps forward, her face
white as a sheep.

I NT. PRI US - CONTI NUQUS

Mary drives, her face tight with polite fury.
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MARY
Save the rest for your wfe, dear.

Ugly silence, as she continues driving. John | ooks down.

JOHN
...does she not pass the Momtest?

MARY
Do you | ook happy?

JOHN
| really like her.

MARY
| s that your heart talking, or
sonet hi ng el se?

JOHN
... What ?
MARY
(sighs)

When you're 'sucking face' behind a
dunpster, is that your heart or
sonething in your pants?

JOHN MARY
Mom  Seri ousl y?! You wanna be an adult? Let's
talk |ike adults! Wiy do you
i ke her so nmuch?

JOHN
| don't know! | just, she's really
cl ever, and she al ways knows when she
doesn't like sonmething, and | don't
feel, like, lonely when I"'mw th her.

MARY
Great nmetric! Toss away all your hopes
for a partner and marry so you can
feel less lonely. Wrks every tine.

JOHN
(def eat ed)
Ckay, Mom

John slunps back in his seat, shifting his whol e body towards
the window His face contorts, then settles into decision.
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JOHN
Hey, could you settle a debate?

MARY
What do you nean?

JOHN
My friends and | were arguing about
whet her the New Living Translation or
the English Standard was the | east
holy Bi bl e.

MARY
(snorts)
You're arguing | east holy, and nobody
brought up the King Janes Version?

A grin flashes on John's face.
PRE LAP: A M crowave DI NGS.
| NT. ANGELO S BASEMENT - DAY 38

John stares down a KING JAMES VERSION Bible sitting in the
bookshel f of Angel o's basenment |iving room

Behi nd him Angel o and Connor play Bl ack Ops Zonbi es. Behind
them Garry is asleep on an inversion table.

CONNOR
Pi zza boys are ready!

Angel o swats behi nd him

ANGELO
Garry! Get the pizza boys!

Angel o' s hand pushes the inversion table forward, flipping
Garry UPSIDE DOMN. He stays asl eep.

John reaches for the Bible.

JOHN
Angel o, this your Bible?

Angel o gl ances fromthe gane. H s face sinks, but he quickly
recovers.

ANGELO
Uh, yeah, it's ny Dads.
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JOHN ANGELO
Mrm Can you get the boys?

John takes the Bible fromthe shelf, flips through the pages
faux- casual |l y.

JOHN
You know, this is the |east holy Bible
there is. It's like, negative holy.

CONNOR ANGELO
(to the TV) (to John)
Ahh! Ray Gun! Have yah seen Garry?! Look
at him

Angelo flips Garry right-side up on the inversion table. He
start snoring | ouder.

ANGELO
He's losing weight! I'mworried about
himM Can you get the boys?!

JOHN
Could | bring this to a priest? | want
to exorcise any denons that could be
lurking inside of it.

ANCELO
Cet the pizza boys, and, you know
what, | want an invite to your

girlfriend' s friend' s sweet fifteen.

JOHN
Bri dget ?

ANGELO
Yeah.

JOHN
You got a little crush?

ANGELO
No! Fuck off!

John gi ggl es.
PRE LAP: W hear a MATCH BEI NG STRUCK.
EXT. DAD S BACKYARD

John stares at the flane. In front of him on Pete's
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cobbl estone patio, sits the KING JAMES Bl BLE

He |l ooks guiltily at the Bible. Back to the nmatch. He BLOWS
it out.

He sits down, closes his eyes, flips the Bible to a random
page. He places his finger to a random verse.

It's Lanmentation's 3:40 - Let us exam ne and probe our ways,
And let us return to the LORD

John frowns. He flips through the Bi ble again, finds another
random page. He opens his eyes.

Romans 6:23 - For the wages of sin is death.
John clears his throat. Flips through again. Opens his eyes.

Leviticus 6:13 - Fire shall be kept burning on the altar
continually; it shall not go out.

John raises his eyebrows.
CUT TO
The King James Bi bl e, ENGULFED by fl anes.

John takes out his Xperia Play and SNAPS a photo, sends it to
Lilith. He stands, watching the flanmes dance before his eyes.

I NT. BUS - DAY 40

John kisses Lilith in the back of the bus. Lilith pulls back,
smling.

LI LITH
Let's do it now.

JOHN
VWhat ? Now now?

John peeks his head above the seat, at the STUDENTS
popul ating the rest of the bus.

LILITH
Yeah. It would be so bad. Let's do it.

Lilith pulls down her tights, grabs John's hand, pushes it
under her skirt. John's eyes wi den as he makes contact.



JOHN
VWw. You're uh, wet.

Lilith stares blankly at him

LILITH
Yeah, we've been nmaking out for a half
hour .

JOHN
| just, you're also hairy down
there... does that nmean you only half
i ke nme?

LI LI TH
Am | supposed to be shaved?

JOHN
No, no, | just have it on good

information that, you know, if you're
shaved, it means you're really
excited.

LILITH
Are you shaved?

JOHN
Uh, no, but | can be. My Mom has a
razor at homne-

LILITH
Can you just finger nme and we both
keep our pubes?

JOHN
Sure, sorry... uh, am| doing okay?

LILITH
| think you have to like, nake little
circles with your fingers.

John obliges clunmsily. Lilith noves his hand.

LILITH
That's ny thigh

JOHN
Oh, sorry, sorry. How s this?

Lilith sighs wth pleasure at John's correction.

57.
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LILITH
Yeah, that's good. Keep going.

The bus hits a BUW - John's hand sli ps.

LILITH JOHN
Wop, no, that's not the Onh, fuck, sorry-
ri ght hol e-
| NT. JOHN S BEDROOM (DAD S HOUSE) - NI GHT 41

We see John's left hand. He rubs his thunb over his pointer
finger.

He tenses his hand, as if to squeeze the sin out of it. He
does it again, harder, digging his fingernails into his palm

I NT. DAD' S OFFI CE - N GHT 42

John puts his ear up to the door of Pete's office. Inside, we
hear meditation nusic and sone mantras.

John knocks on the door.

JOHN
Dad?

PETE
Cone in!

John steps inside. The ceiling is it with stars froma
GALAXY projector. Gentle neditation nusic laps into our ears.

MEDI TATI ON VO CE PETE
| aminviting infinite ...l aminviting infinite
wealth, into ny life. wealth, into ny life.

Pete is laying backwards on his recliner, |ooking up at the
stars on his ceiling. He waves at John.

PETE
You wanna neditate?
JOHN
Uh, 1" m okay.
MEDI TATI ON VO CE PETE
| use noney, to inprove, the ...l use noney, to inprove,

lives of others. the lives of others.



59.

JOHN
Actually, could we talk for a second?

John steps to Pete's conputer, and turns off the mnusic.
Pete straightens up in his chair.

PETE
You okay?

John pulls up another chair, sits across from Pete.

JOHN
Yeah, of course. Dad, |I'mjust- are
you feeling okay?

PETE
Unhm yeah.

JOHN
kay, uhm do you know when the | ast
time you went to confession was?

Under st andi ng washes over Pete's face.

PETE
Ahh, John, it's been a while.

John pulls out a notepad and begins witing on it-

JOHN
You see this?

Pete leans in. W see a little humanoid figure, filled with
enpty white space inits torso, |inbs, and head.

JOHN
This is your soul. And every tine you,
you know, get a divorce, or whatever-

John scribbles in black ink onto the soul, naking spots.

JOHN
You do that. And, you know, that's not
gonna fly, when you get judged after
you die. And | wanna hang out with you
in heaven, so, could you go to
conf essi on?

Pete takes in a breath, smles kindly at his son.
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PETE
You know, everyone's got to find their
peace thing in this life. This,
(points to gal axy ceiling)
i s kinda ny peace thing.

JOHN

Yeah but, that's just-
PETE

Wiy don't you try it with nme?
JOHN

No.
PETE

Wiy can't you try it?
JOHN

It's pagan.
PETE

Ch god. Just like Harry Potter and The
&ol den Conpass, right?

JOHN
You're not going to get anything out
of this. It's just people saying
wor ds.

PETE
Yeah, that's exactly how | feel about
your Mother's religion.

JOHN
It's not Momis religion. It's the
religion. It's God, and I'mtrying to
hel p you so you don't get butt fucked
by pedophiles in hell for eternity.

Pete throws his hands up.

PETE
Well, | hope they have | ube down
there. Can you turn on ny pagan radi 0?

John huffs, and storns out of the room

PETE
Hel | 0? Real | y?
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| NT.

John
into

61.

ST. DYMPHNA' S HALLWAY - DAY 43

eyes Lilith com ng down the hall. She smles, and BUWPS
him exchanging a note as she does. John peers down at

t he not e-

John
di ps

| NT.

John

John
er asi

John

| NT.
John
| NT.

John

LILITH (V. Q)
Say hi to your finger for nme, w nky
face.

peers over at a nearby HOLY WATER basin on the wall. He
his left hand in it.

ALGEBRA CLASSROOM - LATER 44
scrawl s down a not e-

JOHN (V. Q)
Did you like it? Was it the best ever?

smles, |ooks down at what he's witten. He frowns,
ng the insecure note. He wites-

JOHN (V. Q)
What are we doi ng next weekend? W nky
face.
erases the w nky face.
JOHN (V. Q)
Smley face. P.S., can Bridget give a
sweet fifteen invite to Angel 0?
ST. DYMPHNA' S HALLWAY - LATER 45
BUWPS into Lilith, handing her his note.
CHURCH HI STORY CLASSROOM - LATER 46

sits, cheek resting on his palm W hear the TICK TOCK

of the cl ock.

| NT.

ST. DYMPHNA' S HALLWAY - LATER 47

Lilith BUWS i nto John-

| NT.

John

STUDY HALL - LATER 48

reads the note-



49

50

51

62.

LILITH (V.Q)
How about this? You steal a euchari st
fromthe sacristy, take a shit on it,
and we can maybe go to third base.
Wnky face with eyel ashes. P.S.
Bridget says sure.

John exhales with pursed |ips - hoooo, boy.
He rips paper out of his notebook, scrawl s down a note,
passes it to Connor, who wakes up Garry, who passes it to
Angel o. H's face reads shock and joy.
John | ooks back down, wites a response to the original note-
JOHN (V. Q)
That seens a little too evil, right?
Li ke, poop is really disgusting-
He frowns, erases it, wites a new nessage-
JOHN (V. Q)
| mean, sure, if you |like poop that
much. Didn't know you were that Kkinky,
w nky face, poop enoji.
I NT. ST. DYMPHNA' S HALLWAY - LATER
John BUMPS into Lilith.
| NT. EARTH SCI ENCE CLASSROOM - LATER

John nervously TAPS his feet as we hear a nuffled | ecture and
the TICKING CLOCK on the wall.

| NT. ST. DYMPHNA' S HALLWAY - LATER
Lilith BUWPS into John. He | ooks down at the note.
LILITH (V.Q)
Ckay, fine, how about you just pee on

it instead?

John frowns, considering the offer, as he BUWS into MRS
GROFF.

MRS. GROFF
Excuse nme! Young man, can you watch
where you' re going!?

John stuffs the note in his pocket.
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JOHN

Oh! I"'mso sorry, Ms. Goff. | nean,
sorry, |I'mnot supposed to know who
you are-

MRS. GROFF
What did you just jamin your
trousers?

JOHN
Not hi ng.

MRS. GROFF
Passing notes is a half denerit. Cough
it up.

John sticks his shaking hand in his pocket, fakes a YAW,
brings the note to his nmouth behind his clenched fist. He
swiftly SWALLOAS t he note whol e.

Ms. Goff catches this, and grabs John's nouth

MRS. GROFF

Did you just eat it?!
JOHN
(choki ng)

| s that against the rul es?

BROTHER PHI L
What' s goi ng on here?!

Ms. Goff takes her hands off of John

MRS. GROFF
(noticeably polite)
Pay no m nd, Brother. Just,
(brushes off John's shoul ders)
a snack gone down the w ong pipe.

Brot her Phil grabs John by the shoul der.

BROTHER PHI L
John, are you forgetting sonething?

John stares blankly at Brother Phil.
BROTHER PHI L

(exasper at ed)
Mont hly mass?
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JOHN
tn! Ch, god-

I NT. ST. DYMPHNA' S AUDI TORI UM - LATER

Hundreds of students shuffle towards the stage at the front
of the auditorium A colorful CRUCIFI X TAPESTRY hangs from
the rafters.

John, at the front with the other mnisters, ciboriumbow in
hand, offers the communi on wafer to a STUDENT.

JOHN
The body of Chri st.

STUDENT
ANEen.

A | ook of contentnent, on John's face. The sounds of
shuffling feet FADE AWAY as he reaches for another wafer. Al
we hear i s-

JOHN
The body of Christ.

STUDENT #2
AnMen.

All we see is eucharist wafers, nmoving fromhand to nouth - a
snmooth rhythm John is transported, at peace.

HCOLY JUDE (14) arrives. He makes an el aborate sign of the
Cr 0ss.

JOHN
The body of -

Sonet hi ng catches John's eye.

Lilith stands on Iine for communion at the other end of the
auditorium They |ock eyes. John nods to his left - get over
here! She smles, nakes her way to the other |ine.

HOLY JUDE
Christ?

Jude stares quizzically at John.
JOHN

(rushed)
Sorry, bodyofchri st.
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John snatches the wafer and holds it in front of Jude. Jude
cl oses his eyes, makes the sign of the cross, slowy.

John tries to '"here conmes the airplane’' the wafer into Jude's
mout h. The wafer brushes agai nst Jude's |ips. He opens his
eyes, a bit al arned.

John inpatiently notions to the |ine grow ng behind Jude.

Jude frowns, opens his nmouth. John pushes the wafer in |ike
he's shoving a quarter into a payphone.

John speedruns through the rest of the students.

JOHN
Bodyof chri st, bodyofchri st,
chri st of body, body, body, christ,
christ, yup, keep em com ng.

John qui ckly gl ances around, to see if he's causing a stir.
He | ocks eyes with Brother Phil, and MARY, |eaning agai nst
the wall on the left end of the auditorium

Mary | ooks betrayed. Phil stares at John, frowning slightly.
John gl ances back, despondent.

LILITH
Psst. Hey.

Lilith stands in front of John, an expectant | ook on her
face.

JOHN
Oh, hey!
(whi spers)
"1l do the pee thing.

Lilith raises her eyebrows. She flicks her eyes to the side,
glaring at Mary.

LILITH
Feed it to her.

JOHN
VWhat ?

She gets on her knees, |ooks up, gives a sneaky smle.
LILITH

(whi speri ng)
Piss on it, and feed it to her.
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She sticks out her tongue. John gul ps, and nods.

JOHN

(guilty)
The body of Christ.

LI LI TH
(slight noan)
Aneeen.

John's trenbling hand grabs a wafer, noves it towards Lilith,
pl aces it on her tongue. She swallows it.

| NT. HOVEROOM - LATER

As the bell rings, the girls shuffle out of honeroom guided
by a FEMALE TEACHER (30s).

Bridget exits, dropping invitations to her SWEET FI FTEEN on
t he desks of several students - including John's and
Angel o' s.

Angel o plays it cool as the invitation |ands on his desk. As
Bridget turns around, he PUNCHES THE AIR furiously beneath
his seat in excitenent.

Bridget catches up to Lilith, who sml|es and waves at John
with her invitation - let's go together! John smles back
faintly as Lilith | eaves.

M. Myers steps into the room stern expression on his face.

ANGELO
They're gonna talk to us about fuckin.

John turns around.

JOHN
For real ?

ANGELO
Boys and girls separated, guy teacher
wi th the boys, cone on, we're about to
get sone
(pounds hands toget her)
peni s-i n-vagi na tal k.

JOHN
Ww, that's cool. Not that, you know,
"1l need any tips or anything.
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ANGELO
Oh, shut the fuck up-

The two of them giggle.

JOHN
By the way, why were you in Brother
Phil's office the other day?

Angel 0o's smle fades. He | ooks down.
ANCGELO
Ahh, it's stupid. My grades suck and
|'mtryna convince the school it's cuz
nmy Dad di ed.
John's face sinks.

JOHN
Your Dad actually died?

Angel o scrunches his lip, putting on a tough face.

ANCGELO
Uh, yeah. Cancer of the l|iver.
JOHN
Dude... fuck, I'mso sorry-
ANCGELO
It's alright-
JOHN
No, no, I'msorry | asked you to lie

about cancer to Brother Phil -

ANGELO
Well, it was a good lie, you know.
Cancer's out here, fuckin' shit up.

JOHN
Wait, so... that Bible was your Dad's?

ANGELO
Yeah. He was an Anglican, yah know. He
really | oved the thing-

MR. MYERS
Clap once if you can hear ne!

Chatter dies down as half of the room CLAPS. John | ooks up-
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MR MYERS
Clap twice if you can hear ne.

The whol e room CLAPS. Pin-drop silence.

MR. MYERS
Al right, nmen. Men! Can we be real for
a second? Raise your hand if we can be
real for a second.

A few boys sheepishly raise their hands, the rest soon
foll ow.

MR MYERS
kay, good. Raise your hand if you
like girls.

The boys raise their hands. Connor O Connor briefly flinches,
then rai ses his hand even higher to conpensate.

MR. MYERS
Rai se your hand if you care about
girls!
Hands go up
MR. MYERS
Rai se your hand if you want to fall in
| ove!
Hands go up
MR. MYERS
Rai se your hand if you want to have a
fam|y!
Hands go up
MR. MYERS
Rai se your hand if you want to marry a
sl ut!
Hands go up... then the boys side eye one another in

confusion. A few sharp tacks quickly put their hands away.
O hers tentatively lower and raise their hands once or tw ce.

John slowy |lowers his hand, | ooking down at his desk.
MR. MYERS

Hm? Nobody? Nobody wants to marry a
slut?



MR. MYERS
Garry, you wanna marry a slut?

Garry startles, gulps.

GARRY
N-no, no sluts. Sluts are uh
(1 ooks around for support)
snelly. Very snelly.

Myers | eans in.

MR. MYERS
But anybody can be snelly, Garry.
(addresses the room
Connor O Connor snells, is he a slut?

69.

Myers stonps up to Garry Bruss's desk, waking himfroma nap

The class erupts into peals of
stai ns down past his nipples,

Myers anbl es back to his desk.
| egs as he speaks.

| aughter. Connor, wearing pit

crosses his arnms and frowns.

He sits on it, dangling his

M. Mers takes a deep breath,
wooden | edge of the desk.

VMR. MYERS
There was once a beautiful seventeen
year old woman at a party... she nade

a m stake, and had a beer that night.
That beer took her to a dark place. It
made her lustful. This lady was hit on
by a young man, who asked her to join
hi m upstairs. She was going to go up

t here, she was gonna f-

MR. MYERS
She was going to have sex with him
But as she was going, a good Samaritan
appeared. It was a young nan, who
asked the woman to think about what
her soul would |l ook Iike if she went
through with the act.

Myers teases the wedding ring on his finger.

MR MYERS
That young woman went hone a virgin
that night. That young woman was a

cl enching his fist against the
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virgin when | nmet her, and, yes, that
beauti ful young wonan was a virgin
when | married her.

ps trenble slightly.

MR MYERS
Men, | have one favor to ask of you
on behalf of the man upstairs.

nts at the crucifix hangi ng above the chal kboard.

MR. MYERS
If Ms. Myers wasn't a virgin, |
woul dn't have married her, you
understand? |' m aski ng you today, |'m
aski ng you every day - be Good
Samaritans. Don't go around turning
girls into sluts.

silence as Myers smles at the roomfull of boys.

John rai ses a hand.

MR. MYERS
Yes, M. Santucci.

JOHN
Hey, | had a-uh, friend, from Thonas
Aqui nas, hah, you know how they are
over there..

Myers stares bl ankly at John.

JOHN
Vell, he's been slutting girls up, you
know, left and right, since he was
like, nine. Uh, so, can a girl ever,
unsl ut thensel ves? Through Jesus?

Myers takes in a deep breath, sighs heavily. He points up at

t he cruci

fix once nore.

MR MYERS
"1l tell you, John, that man up there
is the nost |oving, forgiving,

under standi ng guy you'll ever neet. If
a young wonan intends to repent at
tonorrow s assenbly, I"msure the Lord

will forgive her. As for the rest of
us? Sonetinmes it's hard to get certain
i mges out of our heads.
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John nods, his brow furrowed.
EXT. UNDER BLEACHERS - SUNSET

John and Lilith kiss sloppily against the netallic underside
of the bleachers. Lilith grabs John's armand sticks it under
her bl ouse.

LILITH
Pi nch my ni ppl es.

JOHN
Li ke, hard? Like |I'm plucking out a
tick?

LILITH
No, just, twst alittle bit.

John obliges clunmsily. The two continue kissing. John clears
his throat. Lilith opens her eyes.

LILITH
VWhat was that?

JOHN
Not hi ng, |' m good.

Lilith frowms, but continues kissing John.

Beat. John clears his throat again, pulls his armout from
under Lilith's bl ouse.

JOHN
Do you think this is okay?

Lilith shrugs.

LILITH
| think you' re doing the best you can.

JOHN
No, not the nipples, like, is it okay
to be doing all this?

LILITH
.1 like it. Do you?
JOHN
Yeah. | just, don't you want to get

marri ed one day?
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Lilith freezes.

LILITH
Uhh, what ?
JOHN
Li ke, you know, if you're a
(whi spers)

slut, then, I don't think a guy wll
want to marry you? Ri ght?

Lilith pulls away from John

LILITH
You think I"'ma slut?

JOHN
No, | just, M. Mers was saying, and
| don't want you to be al one-

LILITH
Wiy woul d | be al one?!

JOHN
Because | touched your vagina, and
your ni ppl es!

LILITH
Are you breaking up with ne because
you touched ny nippl es?!

JOHN
No! | love your nipples! | just, |
don't know, I'd marry you, but what
if, by doing all this, |I prevented a
great guy fromwanting to marry you?

LILITH
| don't want to tal k about other guys
or marriage!

JOHN
No, | don't really want to marry you
But | would if nobody el se did,
because |1'd feel bad | turned you into
nore of a slut!

Lilith slaps John across the face - hard.

LILITH
More of a slut?
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JOHN
Ow, can you not?
LILITH
What do you nean nore of a slut?
JOHN
Well, you said you made out with |ike,

forty guys or whatever.
LILITH
| said that to | ook cool, idiot. |'ve
never even held hands before you.
John goes slack-jawed. Lilith gets up, grabs her backpack.

JOHN
How was | supposed to know t hat ?!

Lilith turns around.

LILITH

Everything' s so fucking boring.
JOHN

What ?
LILITH

Pray before every class, skirt bel ow
t he knee, no cl eavage, no nakeup, you
know what? | live in a different
country in my head. | do magic tricks,
and | ride notorcycles, and | run a
fucking library, and | kiss everyone
and do whatever the fuck | want.

John stares at Lilith in stunned sil ence.

JOHN
|"msorry. | want to go into the world
in your head... it sounds anmazi ng.
Lilith's face softens for a second... but the hurt quickly
returns to it.
LILITH

No.
She wal ks away. John gets up to foll ow

VWHAP! Lilith tosses a notebook at John.
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LILITH
Don't fucking come near ne!

She wal ks away. John | ooks down at her notebook. It reads
Worl d History.

He opens it up. It's stuffed to the brimw th dark fantasy
sketches - a hazy wood peppered with gl owi ng werewol f eyes,
fairies relaxing in a nmoonlit grotto, their feet in a smal

pond.

He turns a page, and sees an inage of a boy and girl elf. The
boy elf offers the girl elf an arrow. She takes it, blushing

as their hands touch. It looks a lot Iike John giving Lilith

t he pencil.

John si ghs.
INT. MOM S KI TCHEN - NI GHT

John stares glumy at his |lasagna. Mary sits down. She's
vi si bly shaken.

MARY
That was sone performance at naess.

She glares at John. He stays quiet. John stabs the | asagna
with his fork, brings it towards his nouth-

MARY
Ready for prayer?

John qui ckly chews the bite, swallows. Mary cl oses her eyes,
makes the sign of the cross. John doesn't nove.

MARY
In the name of the Father, and the
Son, and the Holy Spirit-

Mary squi nts her eyes open.

MARY
Dear Lord, thank you for bringing us
together on this night...
(clears throat)
John?

John stares ahead bl ankly. His cheeks are red, his hands
uncl asped. Mary reaches out, grabs his hand.
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MARY
John? Do you have anything you'd |ike
to thank God for?

JOHN

(munbl i ng)
God' s not real

Mary's back tenses up.

MARY
VWhat was that?

JOHN
| don't want to pray. God isn't real

Beat. Mary straightens her posture, takes on an affected,
"I"mthe parent' pose.

MARY
John, in ny house, we thank God for
what we receive. You will pray.

She pulls John's plate away from him

MARY
| "' m not feeding a heathen.

JOHN
"' m not hungry.

MARY
| don't know who I'm | ooking at. What
has your father been-

JOHN
(flips plate over)
Shut the fuck up about Dad!

John's plate tunbles across the table. Lasagna splatters on
hi m and Mary.

John freezes. Mary sits, silent, seething.
MARY
(softly)
Go to your room

John gets up, his lips trenbling.
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INT. JOHAN S ROOM - LATER 56

John plays Rayman Origins on the Playstation Vita. His face
| ooks cal ner.

A knock at the door. John's brow furrows. Mary opens the
door.

MARY
G ve ne that.

John clicks the power button on the Vita. He hands it to
Mary.

MARY
Your father called this afternoon.

Beat .
MARY
A few days ago, you were asking himto
go to confession. Now you' re saying
God' s not real

Mary touches John's shoul der.

MARY
Baby, what's goi ng on?

JOHN
|"mjust worried about, Dad's soul, is
all. He's been doing a lot of, he's

been sinning, a lot.

Mary' s expression softens. Her eyes hold a far away stare.

MARY
It's not your job to get your father
into heaven... that was supposed to be
ny j ob.
John sm | es.
JOHN
Hard j ob.
Mary giggl es.
JOHN

He's al ways ganbling until five am or
i ke, making out with his noney.
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The two | augh together.

MARY
He only has eyes for his god. God with

a small 'g'. He doesn't see nuch el se.

John | ooks at hi s nother.

JOHN
|"msorry Dad hurt you..

Mary's eyes water. She | ooks |Iike her heart has been fed for
the first tinme in a long tine.

MARY
|"msorry he doesn't nake you feel
seen.

She hugs John. He hugs back.

MARY
Baby?

JOHN
Yeah?

MARY

Do | make you feel seen?
A smal | pause, from John. They both feel it.

JOHN
Mhm totally.

Mary pulls back fromthe hug.

JOHN
| feel like... when Dad sins, he's
just, he kinda just, he does it
naturally. | don't think he thinks
it's wong, all the tine. Wiy would
God do that? Like, nake you want to do
sonet hi ng bad?

Mary's back stiffens. She stares intensely at John.
MARY
Are you tal king about your Dad right
now?

John's face freezes.
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MARY
Are you doi ng anything nore than
ki ssing her?

JOHN
No. Mom what? No, what are you-

MARY
It's a nortal sin if you are.

JOHN
| know t hat.

MARY
And you don't want to be with anyone
who hurts your soul. Even if they make
you feel |less |onely.

John nods weakly.

JOHN
| swear on God, |'m not doing anything
el se. W don't even kiss, really.
Ki ssing makes ne feel inpure.

Mary nods. She gives John a supportive squeeze on the
shoul der.

MARY
| | ove you.

JOHN

(enmpty)
| love you extra.

| NT. HOVEROOM - MORNI NG
John sits behind Lilith as the I Can Only | nagi ne MercyMe

nmusi ¢ vi deo BLARES on t he homer oom proj ector/ speaker conbo.
He hands her the World Hi story notebook over her shoul der.

JOHN
| | ove your draw ngs.

Sil ence. John scribbles out an apol ogy note. He taps her on
t he shoul der. She doesn't respond.

John TOSSES the note over to her. We hear a RIP, then anot her

RIP. Lilith FLINGS back the shredded note.

John sighs. He | eans forward.
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JOHN
(whi spers)
Is there anything | can do to nake
this better? The eucharist pee thing?

Lilith rai ses her hand.

LILITH
M. Mers?

M. Mers wi pes the Christian rock-induced tears fromhis
eyes, turns fromthe nusic video.

VMR. MYERS
Yes?

LILITH
Could | please be seated near sone
nore girls?
(flutters eyel ashes)
| don't want to be turned into a slut
by all these boys.

CUT TO W DE
John is the only boy sitting near Lilith.

MR. MYERS
Ah. Well, that's very prudent of you,
M ss Arquette. John, why don't you
nove to the back?

John, beet-red in the face, nods, and stands up.
| NT. CAFETERI A - DAY

Connor |eans in as Angel o speaks loudly, wth hands
out st r et ched.

John is quiet, munching on his food next to a dozing Garry.

ANCGELO
You know the fuckin' girl to guy ratio
at these things? It's like, nme and
John, in a sea of boobs. And you know
she's gotta nake it | ook |ike she has
guy friends, right, so | bet she gives
me a candl| e-

CONNOR
Shut up. A fucking candl e?
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JOHN
(to Connor)
Oh ny god. He's not getting a candle.

Angel o frowns.

JOHN
|"msorry. You're delusional, dude.

ANCELO
John's just mad he's datin' a slut.

Connor giggles at this comrent.

JOHN
You told nme to finger her!
ANCGELO
No, | said you couldn't know if she

was into you unl ess she was wet an’
shaved. That's different.

JOHN
VWhatever! Al you do is jerk off to
sluts! What does that make you?

Connor whistles, raises his eyebrows at Angel o. Angelo huffs
and puffs, shifting unconfortably in his seat-

ANCGELO
Shut up and eat your fuckin' burger.

Angel o steals a fry off of John's tray. John GRABS the fry
back-

JOHN
You' re a fucking |oser, you know that?
Wiy don't you just talk to girls
i nstead of being weird?

John SHAKES Garry awake-

JOHN
Here, talk to Garry like he's a girl!
Agirl's just Garry with boobs!

Angel o | ooks at Garry, alnost considering this idea. Garry
offers a sleepy smle. Angel o shakes his head.

ANGELO
It's not that easy-
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JOHN
Yeah it is! You re just scared!

Angel o's lips trenble. He PUSHES John in his seat.

John PUSHES hi m back-

JOHN
Fucki ng baby!

ANGELO
Fuck you!

JOHN
Fuck you!

ANGELO

Wy don't you get a new table, you
little fuckin' asshol e?!

JOHN
Wiy don't you get a new Dad, bitch?

Regret on John's face, the second he says it.

Angel o' s jaw drops. He hunches over, buries his head in his
hands, and cri es.

Connor STEPS UP, wal ks to John's chair-

CONNOR
Find a new table.

JOHN
VWait, |I'msorry-

Connor PI CKS UP John's chair, and noves it away.

John scowls, turns away fromthe table. H s gaze neets the
| arge CRUCI FI X hangi ng over the front of the cafeteria.

| NT. CHAPEL - DAY

We see a massi ve CONSECRATED WAFER. John's trenbling hands
reach out, opening the nonstrance. He takes the wafer, the
body of Christ, in his hands.

John | ooks down at it, sighs, stuffs it into his bl azer
pocket, turns around-

And sees Brother Phil | eaning back against the wall of the
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chapel .
BROTHER PHI L JOHN
What are you going to do Fuck-
with Hi nf
JOHN
|"msorry, this is really bad, | know
it's really bad, but, ny Gandpa, he's
not doing well. | wanted to give him

final conmmuni on

Brot her Phil sighs.

BROTHER PHI L

Don't make ne an accessory to sin-
JOHN

" mserious! My Grandpa's si ck-
BROTHER PHI L

Pl ease don't insult ne.

Beat. John | ooks down, lips trenbling.

JOHN

What are you going to do, get ne
ki cked out ?

(under breath)
| don't care. | hate it here.

Brot her Phil steps towards John. Hi s novenent is slow,
st eady, unt hreat eni ng.

BROTHER PHI L
The Lord gave us free wll, John... if
you enbrace Hm it'll be with an open

heart, and an open mnd. Anything |ess
woul dn't be a choi ce.

Brot her Phil steps back, gestures his hand to the door.
BROTHER PHI L
(war m
| trust you.
John keeps his eyes | ocked on the ground.

I NT. LI'VING ROOM - LATE AFTERNOCON

We see John DOUBLE LOCK the front door to his house.
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We see the blinds of the living room CLOSE

W see a PADRE PI O statue sitting by Mary's Catholic
artifact-laden windowsill. John turns it face down, al ong
with a photo of the Inmmacul ate Mot her.

John stares into a portrait of the Sacred Heart of Jesus. He
| ooks at it, as Christ seens to stare back, boring a hole
into John's soul .

| NT. BATHROOM - LATE AFTERNCON 61

THE MASSI VE EUCHARI ST WAFER pl ops onto the surface of the
toilet bow .

John's school pants bunch up around his ankles. He peers down
at the bow, huffing to hinself. He takes in a deep breath,
t hen | eaves the room

| NT. KITCHEN - CONTI NUOUS 62

John texts Lilith while walking in circles - Surprise apol ogy
gift! Going to pee on jesus soon. Just need to grab a snack,
haha

John stuffs his mouth full of Mllomars. He yanks open the
fridge, running his hand over the options - mlk, |enonade,
orange juice, seltzer.

John pauses, his hand doubling back. Lenobnade?

| NT. BATHROOM - CONTI NUQUS 63
John dunps the | enbnade into the bow . The eucharist is puffy

and deteriorating rapidly. He yanks out his phone, and snaps

a picture of the wafer in the yellowed toilet water.

John puts his phone down, and | ooks back at the anorphous
wafer. H's nmouth trenbl es.

JOHN
(whi speri ng)
"' msorry.

Suddenly, we hear the front door OPEN. John stares offscreen
interror.

I NT. KITCHEN - N GHT 64

John sits tensely at the table, eyeing Mary as she eats.
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Beneath the table, we see himgripping the SQU SHED YELLOW
EUCHARI ST in his hand.

| NT. AUDI TORI UM - DAY

John sit silently. Ahead, projected on a screen, is a series
of SI N PROWPTS for confession, each sin read aloud by a
di fferent student via pre-recording played over speakers.

The auditoriumis deathly quiet, save for the broadcasted
sins, the shuffling of feet, and the munbling of PRI ESTS
of fering absol ution.

John stares at the sins - "Have | thrown up food when
wasn't feeling ill?" "Have | eaten too nuch in one sitting?"
"Do | have an eating disorder?"

He gl ances at Bridget, sitting next to him quietly weeping
to herself. He spots Angelo sitting near her.

Angel o frowns at Bridget's crying. He |leans forward, taps her
on the shoul der -

ANGELO
Hey, uh, don't take this stuff
seriously, alright? It's fuckin'
st upi d.

She sniffles, and w pes her nose.

BRI DGET
Thanks. | just- it's hard enough to
deal with food, w thout thinking of
sin, or whatever-

ANGELO
Yeah, and even if you have an eating
di sorder, | still think you' re cute,

Sso.
A flash of confusion and disconfort, on Bridget's face.

BRI DGET
Uh, thanks.

Angel 0o's smle fades, as he realizes he's said sonething
wrong. A nearby student is tapped by M. Myers and CALLED TO
CONFESSI ON.

John sees the onscreen sin pronpt fade away with a cheesy
ripple animtion effect.
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New pronpts arrive - "Have | had inpure thoughts about

ot hers?" "Have | touched nyself to the thought of another's

naked body or body parts?”

John gul ps at the sight. Angelo is CALLED FOR CONFESSI ON.

The ripple effect clears away, and new sins arrive - "Have |

t ouched anot her person's breasts, |egs, buttocks, vagina, or
peni s outside the sacranment of Holy Matrinony?"

John's lips trenble as he | ooks at the litany of evils.

| NT. AUDI TORI UM KI TCHEN DAY/ NI GHT - CROSSCUT 66

(Note: Kitchen scene underlined to contrast Auditorium)

We're back at the kitchen, fromthe night before.

Everything is silent, and noves in slow notion. John wat ches
Mom pi ck up her hero, take a bite, chewit, and swall ow

Bridget is CALLED FOR CONFESSI ON.
John is next. Beads of sweat formon his forehead.

She takes a drink of water, enptying her gl ass. She stands up
to fill her cup by the fridge.

New sins fade onto the screen-
HAVE | TAKEN THE LORDS NANME | N VAI N?
John's hands trenbl e.

John | ooks at her sandwich. Down at his hand. Up at his
not her. He stuffs the sliny eucharist in her sandw ch.

HAVE | SEVERED My RELATI ONSHI P W TH GOD BY DENYI NG HI S
EXI STENCE?

John's breath quickens. He wi pes the sweat fromhis face.

Mary sits back down. She picks up her sandwi ch, brings it
cl ose to her face-

HAVE | DI SRESPECTED THE SACRAMENTS OF THE CHURCH?
We hear John's heartbeat THUWVPI NG as-

M. Myers TAPS himon the shoul der. John LEAPS up out of his
seat .
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JOHN

(panic)
| can't do this-

John LEAPS out of his seat in the kitchen, grabs Mary's
sandwi ch, and takes a MASSI VE bite, downing the desecrated
euchari st wafer hinself.

John shoves past M. Mers.

MR. MYERS
M M. Santucci?

Several STUDENTS, including Lilith, turn their heads in alarm
as John STOWPS out of the auditorium his head down.

Mary frowns at John in shock, as he wipes his nouth and
pl aces her sandwi ch back on her plate.

| NT. LOBBY - CONTI NUOUS

John hol ds back tears as he wal ks to the DOUBLE DOORS at the
front of the | obby. He takes in | abored breaths, clutching
his chest, as he BUWS into Ms. Goff.

MRS. GROFF
Young man? Are you fl eeing confession?

John begins dry heaving. He stunbles towards the entrance,
REMOVES hi s bl azer.

EXT. ST. DYMPHNA' S ENTRANCE - CONTI NUOUS

John TEARS OFF his tie, panting, wheezing to hinself. He
races down the steps, past the parked cars, OFF COVES his
belt. He hops a fence, KICKS AWAY his penny |oafers, runs-

EXT. WOODS - CONTI NUOUS
-into the cover of the woods surrounding St. Dynphna's.

John slides behind a tree, UNBUTTONS his shirt. He struggles
for air, until his |abored breathing turns to tears.

JOHN
(t hrough sobs)
l"'msorry... I'"'msorry... oh, God...

A light breeze shakes the canopi es above. John sniffles, then
| ooks up, at the sunlight peeking through the swayi ng | eaves.
They of fer hima nonent of peace.
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I NT. MRS. GROFF' S OFFI CE - LATER 70

Ms. Goff's office is tidy, and stuffed to the brimwth
Cvil War History nenorabilia.

MRS. GROFF
Four day's suspension, eight denerits.
John's next infraction will lead to

i mredi at e expul si on.
Mary hol ds back tears, nods firmy.

John, hastily clothed in his abandoned uniform rolls his
eyes. Ms. Goff catches this. She leans in, plucks a stray
bit of LEAF from John's shirt.

MRS. GROFF
| was ready to have you slumit in
Farm ngdal e Hi gh, M. Santucci. You
have a friend on the other side.

MARY
Br ot her Phil ?

Ms. Goff nods.

JOHN
(to Mary)
You know hi n
MARY
He calls every week, to tell ne how

you are.
John smles at this show of concern

JOHN
How does he think |I'm doing?

MRS. GROFF
You have eight denerits, and | know
you by nane. How do you think you're
doi ng?

John sneers at Ms. Goff.

MARY
(to John)
He has a | ot of conpassion for you.
(glares at Ms. Goff)
Brother Phil's very Christlike.



Ms. Goff catches this. She straightens her back.

MRS. GROFF
Christlike.
(little snort)
When you make excuses for bad
behavi or, you're forgiving. If you
keep order, you're a square. A trol
under the bridge.

Mary's eyes wden. Goff knows she's hitting a nerve.

MRS. GROFF
| s John's father the cool one? Says
yes to everything? And you' re the one
stuck with nasty conversations? Eat
this, not that, go to bed, do your
homewor k, no nore vi deoganes?

Mary qui etly nods.

MARY
I"'ma single Mom

Ms. Goff smles know ngly.

MRS. CGROFF
Two parents in one. Not easy.
(gestures to John)
But you need to try harder.

Mary bl ushes with shanme. John | ooks down.
I NT. PRIUS - LATER
Mary drives silently. John stares out the w ndow.

MARY
You' re grounded.

JOHN
Could it start next weekend? there's a
sweet fifteen tonight-

MARY
No negoti ati ng.

JOHN
VWhat if | saw you instead of Dad for
Easter and Thanksgiving? | can throw
in Christmas Eve-
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MARY
John!
John sits with Mary's silent disappointnent.
I NT. JOHAN S ROOM - NI GHT

John steps into his room shrugging off his bag. He sighs,
and goes for his only confort - videoganes.

He checks under his chair, and frowns. H s hands scan his
desk, opening up drawers, runmagi ng around..

John's back stiffens.

I NT. JOHN S LI VI NG ROOM - CONTI NUOUS

John frantically | ooks under the TV for his Wi. Not there.
John turns, eyeing Mary across the room reading a Wrld War
Il novel. She | ooks up fromthe book. John stares at her,

i ncredul ous.

EXT. JOHN S HOUSE - CONTI NOUS

John RI FLES through the trash can, TEARI NG open the bl ack
bag. There's food scraps, wappers, cardboard boxes.

| NT. KI TCHEN - CONTI NUOUS
John storms in, staring daggers at Mary.

MARY
| donated them

John tries his best to keep his face still.
| NT. JOHN S BEDROOM - NI GHT

John lays in his bed, face snpboshed agai nst two pillows. He
grips themhard, digging his nails into the pillowcases.

WHUMP! John fl ops his head against the pillow, squirmng
hopel essly like a wormin sunlight. VWHUWP, VWHUMP! WVHUMP-

John's phone RINGS. He SHOOTS UP. It's Lilith.

John races into his closet, closes the door. He sits on the
floor, against the wall, and picks up the phone-
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JOHN
Hey.

LILITH
You were anazi ng today.

John' s eyes wi den.

LI LI TH
|"ve always wanted to run away... |
guess with the slut thing, it felt
li ke you were eating their shit up.

JOHN
Real | y?! After | poured, er-
(1 owers voice)
peed, on Jesus? And fed himto Mnf!

LILITH
That's just stuff you do for me. Today
was |ike... you.

JOHN

...S0 why did | have to steal Jesus
and pee on hin?

LI LI TH
Come to Bridget's. | want us to go to
third base.
John takes in a shaky breath.

JOHN
kay... so, like, do you | ove nme?

LILITH
Are you dunb? What do you think?

John rests his head agai nst the closet door.
I NT. JOHN' S ROOM - NI GHT 77

John adjusts his regular tie in front of the mrror. He
slowy opens the door to his room peeks out-

| NT. HALLWAY - CONTI NUOUS 78
Mary sits downstairs, watching a cooking show

John creeps out of his bedroom Step by step, he nmekes his
way to-
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I NT. MOM S ROOM - CONTI NUCUS 79

John sidles in. He scans the room- there's an adoration
corner, filled with prayer cards, devotional statues, scented
rosari es.

On a bench in front of her bed lies MARY' S BAG John rifles
through it, takes out a few twenty dollar bills. He stuffs
theminto his pocket.

He turns to | eave, but stops short as he notices a BOX
sticking out of Mary's cl oset.

John peers inside, and sees ALL OF H S GAME SYSTEMS neatly
piled on top of one anot her.

John can't help but smle. Mary's nore bark than bite.
EXT. ROOF - NI GHT 80

The wi ndow to John's room opens with a slight CREAK. John
pokes his head out, |ooks down.

EXT. BANQUET HALL - NI GHT 81
A yellow cab pulls up, as John steps out. The wi ndow rolls
down - it's Mtch, fromJohn's first date. He shouts after
John-
M TCH
If I find out this cash is fake, |I'm

gonna rip yah fuckin head off-

John flashes a thunbs up over his head as wal ks wi t hout
| ooki ng back.

| NT. BANQUET HALL - NI GHT 82
John steps in sheepishly, taking in the crowd of TEENS

dancing in the center of the room He eyes Angel o standi ng at

the edge of the party, nursing a coke, watching the dancers.

In John's hand, he clutches a hastily scraw ed out birthday
card nmade from FOLDED LOOSELEAF PAPER

John scans the roomfor Lilith, when his armis TUGGED-

Lilith ki sses John on the nouth.
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LILITH

(sly)
Let's go.

JOHN
Shouldn't | say hi to Bridget first?

LILITH
VWho cares? Just | eave this-

She grabs John's 'card' and does a doubl e take. She chuckl es

to herself.
LILITH
What the fuck is this?
JOHN
(ashaned)
Sorry, | didn't have tine to buy a

card card.
Lilith stuffs the 'card" in John's pocket.

LILITH
Tell her you left your card at hone.

She pulls John towards her-
83 INT. MEN S BATHROOM - NI GHT
Lilith shoves John into a stall, locks it tight. She kisses
hi m passi onately. John ki sses back, but freezes up as he
hears the bat hroom door CREAK open
JOHN
(whi speri ng)
Should we go to a nore quiet place?

Lilith undoes John's belt, grabs his crotch. She does so

performatively, |like she's seen it in a video sonmewhere.
LILITH
(whi speri ng)
Shh... 1'll do you, then you do ne.

Lilith gets on her knees.

LI LITH
You' ve been so bad for ne, John..

John gul ps.
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JOHN

(guilty)
Yeah, pretty, pretty bad..

John |l eans forward, rests his hands on the other end of the
stall. He | ooks up, forward, anywhere but down.

LILITH
What's wrong?

JOHN
Sorry, | just, uh-

LILITH
Ch ny god.

Lilith gets up, adjusts her dress.

LILITH
My dress | ooks like shit, doesn't it?
|"m breaking out, and ny hair's a
ness, and-

JOHN
No, no, you | ook beautiful -

Lilith throws her hands in the air.

LILITH
So what is it?!

John | ooks at the fl oor.

JOHN
(whi spering)
You're really nean sonetines... |, |
don't like the things you make nme do-

LI LI TH
| don't nake you do anything. |'m
putting nyself out for you and you're
conpl etely fucking rejecting ne.

JOHN
| don't want to reject you. But the
stuff I have to do nmakes ne want to
throw up, and, and, can't you just
i1 ke me? Why do | have to steal and
burn things?
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LILITH
Cuz that's the only tinme you're
actual |y sayi ng anything. Everything
you say is so fucking w shy-washy-

JOHN
What?! | just want to BE wth you, and
you' re sendi ng ne on denoni c quests-
LILITH JOHN
No you don't! You don't Yes | DO | DO
actually want to be with ne!
LILITH
When | kiss you, | want to kiss you.
When you kiss nme, you like, you like
the fucking idea of kissing ne, |ike,

No.

what it means about you that you got a
girl to kiss you-

JOHN
VWhat the fuck?! That's insane-

LILITH

No it's not! It's like, one day I'ma
trophy you wanna have, and the next
|"man urn that you broke, and liKke,
just want to BE here! | want to kiss!
And you know what? The only thing |
have any control over, is what | can
get your dunmb ass to do for ne. So why
don't you get on your knees and bark

i ke a dog?
JOHN LILITH
don't want to bark! Arf! Tell me you | ove ne!
JOHN
|"msorry, okay? | know I'm not good
at this. I'msorry | think about you

and ot her guys, but |ike, that doesn't
mean we have to base everything on you
maki ng me do horrible stuff.

LILITH
Well, what else is there? You can
either be in control, or alittle
slave like my Mom And |I'm not gonna
be ny Mom



JOHN
You just sound really afraid, and, |
amtoo. But |love can't cone froma
pl ace of fear.

John knows it's cheesy the second he says it.
back, scoffing.

LI LI TH
s that sone shit you read on a
post card?

John throws his hands in the air.
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Lilith reels

JOHN
Wiy do you have to be so nean?! | told
you weeks ago | loved you and all you

sai d back was, "you're stupid"!

LILITH
| can't just say shit | don't nean!

Beat. John scoffs.

JOHN
| meant it when | said it.

LILITH
You said it so | would say it. That's
not the sane thing.

John stares daggers at Lilith. He shakes his head.

JOHN

| don't want any of this.
LILITH

You don't want any of this?
JOHN

Yeah.
LILITH

Does that nean what | think it does?

JOHN
Yeabh.

Lilith's lip trenbles. She shoves John back towards the
toilet as she yanks the stall open and storns out the

bat hr oom door.
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Beat. John sniffles, stands up, trudges out.

He | ocks eyes with Angelo, sitting by the sink, a | ook of
shock on his face.

EXT. QOUTSI DE BANQUET HALL - NI GHT 84

John sits on the stoop with Angelo. They stare out into a
qui et parking lot full of cars.

JOHN
You shoul d be in there dancing. You
m ght nmeet the |ove of your life.

Angel o pats John on the back.

ANGELO
(struggling)
Nah, man. |I'm not nuch of a, you know.

John turns to Angel o.

JOHN
What ?

Beat, as Angel o | ooks down. He crosses his arns.

ANCELO
...you know, I'm awkward and ugly.

JOHN
VWhat ? You' re not awkward! You are
hi deous, though.

Angel o smles a bit. He punches John in the arm They sit in
the calm slow silence that only close friends can share.

ANGELO
You ever get that Bible back?

John stares into the night sky above the parking |ot.

JOHN
Uhh... still waiting on the priest to
get back to ne. He can't figure out
how to use email, it's a whol e thing.
ANGELO

Ri ght. ..

Angel o picks up a pebble of the ground. He FLINGS it across
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t he parking |ot.

John rubs his neck. He |owers his gaze, and |ooks at Angel o.
He sees a weight in his friend' s eyes. John sighs.

JOHN
|"msorry. | burned your Bible so |
could finger Lilith.
Angel o blinks. He stares at John, aghast.
THUMP! Angel o SHOVES John so hard, he falls on his side.

Angel o stands up, wal ks away w t hout | ooking back. John lets
him He sits in silence, staring up at the trees.

JOHN
(to the sky, hopeless)
Coul d you give ne a sign? I'll take
anyt hing. Just, drop an acorn or

sonet hi ng.

Suddenly, we hear wheels SCREECH NG Mary's car ROARS across
the parking lot, stops short of the curb.

JOHN
(puts head i n hands)
Ohh, fuck.
I NT. PRIUS - N GHT 85

Mary drives. John stares out the w ndow.
Their silence is deafening.
I NT. JOHAN S LI VI NG ROOM - NI GHT 86

John steps through the front door. He throws hinself face
down on the couch. Mary stands over, watching him

MARY
Sit up.

John slowy turns hinmself over

MARY
You'll know a tree by its fruit.

JOHN
VWhat ?
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MARY
You' re godl ess.

We hold on John's face as Mary conti nues.

MARY
You' ve |ied, and stol en. Your
conscience is so guilty, you fled
conf essi on.

John begi ns breathing heavily.
MARY
|"mnot going to do this, John. |'m
not going to raise a piece of shit.

John hyperventilates as he bursts into tears.

JOHN
|"'msorry, Mom |'mso sorry, |'mso
sorry, I'mso sorry, I'mso sorry,

don't want to be |i ke Dad-
Mary' s expression softens.

JOHN
l"msorry, I"'msorry, I'msorry, I'm
sorry-

Mary reaches out and enbraces John. He cries into her
shoul der. Mary tears up

MARY
Baby? Can you | ook at ne?

John | ooks up at his nother. For a second, we see her the way
he did when he was five years ol d.

She rubs John's back. Hi s breathing cal ms down.

MARY
| just want you to be a good nan.

John pulls back. He holds Mary's gaze steadily.

JOHN
|'"ve got this little space in ne that
lives for you... ny Mompart. And |'ve
got ny Dad part, and ny Lilith part,
and ny Brother Phil part, and... |
don't think I have a ne part. | don't
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know what that | ooks |ike.

Mary nods, listening for a crack in John's arnor.
MARY
If all we had were "ne" parts... does

that sound like a world you'd want to
be a part of ? Everyone living for
t hensel ves?

JOHN
No, | don't know ugh! Wy does
everything have to be a rule?!

John throws hinself back into the couch, shoving his head
bet ween t he cushi ons.

MARY
When you're older, you'll figure it
out. Maybe you'll agree with nme then.
But for now, you have to play by ny
rul es.

JOHN

(muffled in cushion)
| thought they were god's rul es!

MARY
My rules are God's rul es.
JOHN
(rmuffled in cushion)
Well, your rules nake ne feel really

bad.
Mary | eans down, touches John's arm

MARY
That's a good thing. God gave you a
consci ence for a reason.

John pulls hinself out of the couch. He takes in a breath,
for bravery.

JOHN
You know what | think? On ny first day
of school, | saw a goose on the bus
ride hone. And this thought canme into
nmy head, that the goose was god. There
he is! God's a goose! And that goose
didn't even care about ne. It was just
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fl appi ng around and having fun. It
didn't care if | was serving the
eucharist, or kissing before nmarriage,
or, or, touching a girl down there-

MARY
WHAT?!
(di sgust)
JOHN!

John sits up straight.

JOHN
You know what ?! Lilith sucked ny penis
tonight! And | didn't even LIKE IT!

Mary shakes her head vehenently, not letting the words in.

MARY
You' re DI SGUSTI NG

JOHN
You're telling nme I'"mgoing to Hel
for sonmething | DIDN T EVEN LI KE!?
Your rul es fucking suck!

MARY
St op cursi ng!

JOHN
FUCK!I SHI TTY FUCK FUCK

WHAP! Mary sl aps John across the face.

Beat, as Mary sees her son wince in pain. John's | ook of pain
quickly turns to pleasure, as he |l ooks at his Mom a sinner.

JOHN
Go to confession.

MARY
You're not the son | raised.

JOHN
Good.

John smles. Mary is distraught, overwhel ned. He's won.
MARY

| can't believe you' d put those inages
in ny head.
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She stands up, and | eaves. As she goes, John shouts-
JOHN
(mocki nQ)
| LOVE-
| NT. BASEMENT - CONTI NUOUS

JOHN (5 YEARS OLD)
-you, Momy.

We're back in the basenent, fromthe beginning of our story.
Young John | ooks up at Mary, smling.

JOHN (5 YEARS OLD)
Can | show you ny gane?

Mary nods, nuzzling John close. W get the feeling this is
the nost love they will ever feel for one another.

John stands up, holding Mary's hand. He | eads her to the
couch, sits down.

We're still at the file selection screen. John's nane i s
entered - J, O H N He presses start.

CUT TO BLACK.

Silence. Then, the rising sound of STUDENTS shuffling through
a nearby hallway as we FADE IN

| NT. CHAPEL - DAY

The school chapel - decorated for Christmas with a | arge TREE
and sone weaths, but otherw se enpty. The door cracks open.

John steps inside. He sits down, wipes his face with his
hands, as if to clean the norning stress fromhis body.

He | ooks forward at the nonstrance, and the Euchari st wafer
inside of it. He stares, and stares, and stares, as the
tightness drains fromhis face.

Brother Phil steps in. He grabs a seat far away from John.

John turns to him gives a slight smle and a wave.

John nods kindly, and returns to his neditation.
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| NT. CAFETERI A - DAY 89
John sits alone, eating lunch at an enpty table.

He | ooks up, stares across the way. He spots Angel o and
Connor engaged in an ARM WRESTLE. Garry sl eeps next to them

Angel o | oses. Connor pats himon the back, and Angel o gets up
fromthe table to throw out his food.

As Angel o wal ks, he goes out of his way to stop by Bridget's
tabl e. John sees himnmouth out sonething |ike a joke -

Bri dget | aughs genuinely in response. Angel o keeps wal ki ng,
an ear-to-ear grin on his face.

A slight smle fromJohn, as he watches the exchange.

Angel o turns, and catches John's eye. They share a pregnant
stare... before Angel o continues wal ki ng back to the table.

| NT. HALLWAY - DAY 90

John kneels down, getting his books. A hand shoves a book
into his lap. John | ooks up.

LILITH
Hi .

Lilith stands awkwardly. It's as if handing John this book is
the nost intimate thing she's ever done.

LILITH
It's a little cheesy, but, | don't
know, | really like it.

John | ooks down at the book. It's I'd Tell You |I Love You,
But Then I'd Have to Kill You, by Ally Carter. He smles, and
| ooks back up at Lilith.

JOHN
| like the title.

She smles faintly, and nods.

LILITH
Yeah.

The two | ook at one another. A nonent passes.

LILITH
Ckay, bye-
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Lilith zips away. John shouts after-

JOHN
Wi t!

Lilith turns around. John wal ks up to her.

JOHN
The first time | told you I |oved you,
it slipped out, and I neant it. But
the ones after... | wasn't feeling. |

just wanted you to say it. And | was
angry. And I'msorry for that.

Lilith |l ooks at John, smiles gently.

LILITH
| | ove you.

She turns, and wal ks away. John sm | es.

He peers down, opens the book- he discovers a WORLD of
drawi ngs in the margins - pixies pranking goblins, ivy-
covered cottages, baby dragons and danci ng skel etons and
bri dges to nowhere.

I NT. DAD S OFFI CE - DAY 91
Pete sits, raiding a dungeon in Wirld of Warcraft.

John turns away, and peers out the office w ndow Qutside, he
sees a MOTHER (30s) wal king with her young SON (5). They're
hol di ng hands. John watches them tender guilt on his face.

JOHN
Hey, Dad?

John npbves fromthe wi ndow, | ooks at Pete.

JOHN
Coul d you take ne to Mom s?

Pete frowns.

PETE
Oh. You sure that's a good idea?

JOHN
Yeah.
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PETE
Should | get out of the Scarl et
Monastery first?

JOHN
|'"d really prefer it if we went now.

Pete turns, and | ooks at his son. John stands tall.
| NT. LIVING ROOM - SUNSET 92

Golden light streans into the living room as Mary silently
prays a rosary. W hear a key turn in the front door.

John steps inside. Mary sits up, surprised.

JOHN
Hi .

Beat. It's clear the two of them have been speaking to one
anot her in nonosyllables for the Iast two nonths.

MARY
Did you need sonet hi ng?
JOHN
| was wondering if you wanted to go on

a wal k.
Mary' s expression softens.
JOHN
The | ake by the bike trail entrance
| ooks really nice at sunset.
A cautious warnth spreads on Mary's face.

EXT. BIKE TRAIL - SUNSET 93

John and Mary wal k silently. Breeze gently pushes through the
trees around them

EXT. LAKE - SUNSET 94
John and Mary watch the sun di sappear over the horizon,

behind the | ake. Mary | ooks out on the water, and sees a PAIR

OF CEESE swi nmm ng toget her.

An astoni shed, sad smile crosses her face.
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MARY
Did you know geese mate for life?

John shakes his head.

JOHN
No... that's really nice.
Mary nods. The two watch the | ake in silence.
MARY
| was praying for you when you cane
in... are you doing okay?
JOHN
(whi sper)
Yeah, |' m good.

John tries to stop his eyes fromwatering. He can't.

JOHN
Montf?

Mary | ooks at John, sees his tears.

JOHN
| know |I'm not exactly...
you were expecting ne to be,

Beat, as he hugs her back. She

t he person
but -

Mary pulls John in close.
speaks under her breath-

MARY
You're a gift.

we witness this | ove between a not her

If only for a nonent,
as tender now as it was

and son - perfect, pure, unbreakable,
when he was just a baby in her arns.

as John's eyes begi n searchi ng.

CUT TO BLACK.

And then... that nopnent ends,





